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BUI XUAN PHAI
(1920 — 1988)

Sinh vii mat tat HA NOi (1/9/1920 — 24/6/1988).
Qué : Lang Kim Hoang, xd Van Canh, tinh Ha Péng.

T&t nghiép khoa Hoi hoa trgng Cao ding My thuat Pong Duong khoa 1941 — 1946.
Nhiéu tdc phdm dugc hwu gilf tai cdc Bdo tang Qudc gia, tu nhin & Viét Nam vi
Qudc (€.

Bat diu v& phd va tham dir Trién lim Tokyo khi con la hoc sinh trudng Cao ding
M§ thudt Dong Dudng (1942).

Gii thudng Trién lam My thuit toin quoc nim 1946 va 1980.

Giai thudng d6 hoa tai Leipzig nam 1982.

Giang vién trudng Cao ding My thuat Viét Nam (1936 — 1957)

Tir 1960 minh hoa bdo Vin Ngh¢ va nhiéu bdo, Hoa si thiét k&€ cho nhié¢u vd Kich
va Cheo.

Trién [Am c4 nhin diu tién va duy nhit tai Ha Noi nim 1984,

Bay trién 1am c4 nhian sau khi mit tai Ha Noi-trong chudng trinh “Nhimg tac phim
chira trung bay™ 5 1989 “Khing chi¢n va than thé nir’-Ha Nai: 1990 “Bii Xuin Phéi-
Tac phidm chua trung bay" tai TP. HCM: 1992 “Phdi khong Phé™; 1993 “Chin dung™
1998 “Miu thai gian™ tai TP.HCM; 2000 “Phd thit 37-phd Phdi” — Ha Nai.

1995 — Nha ky nié¢m hoa s7 Biti Xuin Phdi dude khanh thanh ngay 18/05 tai dia chi
cta nha suu tip Tridn Hiu Tudn, 14 Ly Chinh Thing. P.8. Q.3-TP.HCM.

1996 — Gidi thudng H5 Chi Minh thco Quyét dinh & 99/KT-CTN ngay 10/9/1996 ctia
€hi tich nude Cong Hoa Xa Hoéi Cha Nghia Viét Nam phong ting.






LOT G161 THIEU

“Viét dusi dnh den dau” la dong chiz ddu rién trong cudn Nhat ky cia Hoa s7 Bii Xudn
Phdi nam 1970, dugc lam tén cho cudn sdch gidi thidu nhing ghi chép ciia éng viél trong
30 ndm (1958 — 1988). Bui Xudn Phdi la mér 1rong s6' it nhing hoa st Vier Nam ngoai xay
dung hé théng wu lipu vé cdn than con lién tuc ghi nhat ky. Nhitng gi 6ng viét chi la suy
widng riéng cia bdn than, song tdt cd déu 1o0dt 1én nhitng trdn tré vé nghé thudt, cho nghé
thudt va chi cho nghé thudt ma théi. Nhang suy tuw cuéi cung ciing chi d& lam suo vé cho
dep hon, di gin dén ban chdt nghé thudr hon. Bii Xuin Phdi khéng dinh tuyén ngon, gia
tai héi hoa cia 6ng da qua phong phi, cing khéng dinh 1rié1 Iy tham ms, ma nhan dinh
truc 1iép cdc hién tuong xd héi lién quan dén nghé thudr. Nhitng suy nghi khic vé cube
song, ciing chi la lam thé nao dé miéng com manh do khing can thi¢p duoc vao hoat déng
sdng tao nghé thudt. Ciing nhu moi ngh¢ st lon, Bin Xudn Phdi ludn dat cdu hoi nghé
thudt 1a gi ? Thé nao la nghé thudt ? Lam nhu vay ¢6 phdi la nghé thudt khong ? Cdi dep
ndm & dau ? Ong 1dp di 1gp lai, nhdc di, nhdc lai, e nhi minh, ty trd 13, ne ban khodn
trong mét cudc séng dav lo du, ganh nang ma néu ai khéng séng qua thdi kv do ciing khi
long hiéu hét nhitng gi dng viét. Thoi ki khong chi khé khan vé kinh 1@, de doa cua bom
dan ma con c6 cd thoi dao dic gid, nghé thudt gid, chii nghia co hdi, su du tri vi cd nhiing
ké wa chup mu lén nguadi khdc.

Qua nhing trang nhit k¥ cia Bui Xudan Phdi ta thdy rd nhitng bién d6i phite tap trong
.cubc séng ma dng di trdi qua. da vuot 1én dé khdng dinh minh rrong nghé thudt va trong

‘cdeh séng. Nhitng gi Ong viét ra thuong khong dé day ai vé nghé thudr ma e khuyén ta tu
dudng nén ngudi, nhat la lam ngudi nghé st trong cude doi cu thé. Loi noi, cau viét cia
Ong nhu mar sau ciia 1é@m tranh va cing li phdn ngdm ciia 1dng bang. Chiing la ching cit
cho 8 10n 1gi bén vitng ciia hang ngan 1dc phdm ong dé lai.
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Tir 1958-1074, Nhit kv va ghi chi cia Bii Xuan Phdi duoc ghi trén 14 quvén lich tay
thudng nién va S cudn 6 tay. Pay 1a giai doan 6ng sdng tdc cdc dé 1ai tranh khéa than va
rriu tiigng. ching cing duoc gi@ kin nhw nhiing ghi chép trén, chi cé6 mét vai ngudi ban
than ciia Hoa si biét dén. Tit 1975 cho dén Iic ldm chung (1988) éng tiép tuc ghi trén 13
cudn lich 1av va trén nhiéu mdu gidv, 1é tranh bat ky .. T4t ci nhitng 13 liéu trén dugc gia
dinh hau gi@g dav di. Riéng nam 1958-1960 chua c6 lich tay nén ong ghi ra s6. dic hiét
cubn nhdr ky viét ndm 1972 bi thdt lac khéng ré Iy do va mdi tim dugc ban sao. Tic nhitng
tai liéu nay chiang t6i bién soan thanh cudn sdach . Qua nhitng trang viét giip ta hiéu thém
gid tri cdc 1dc phdm hom, con ngudi tac gid hon. Tinh than 4y lam 1a ndng niu qui trong
nhitng dong nhdt k¥ cuda Bid Xudn Phdi. Thém véu kinh va biét on céng lao dong gop cho
nghé thudt cia 6ng.

TP.HS Chi Minh, thing 8/2000

TRAN HAUTUAN



@M?g., e AF Rty nliih, 42
s-g PR '*7-.44" e
- ﬂéﬁ«. 44«; véuua’)? -744.::4. e {Mgﬁa‘.
75 IAMAM?V&M fnaoajﬁrra? ,jib‘ﬁ?‘/
Mgﬁf; sl s~ ,o‘anmﬁza(; = o bt Ll
M mwwug ﬁ'—&z,.. 'S‘e( ’
Mi,ofv}n 2a #ﬁl%/ ern g far s 444-:4,
d’ﬁ'ﬂ‘- Lavd, (wAl o) 72t & i £o_4,_,~,,-4')-zﬁ;‘¢
f&:ay P s’ anikl o Mm; FLT A Bl LT |
AL ninid  gubdin LBt LdPe  cao 7‘.1’4}":;/4:?
Hosee %‘n} £ ’&’M
Flo bl Pt ti‘fwf—-/ 7144»,7 7/,44..., A
fM'h.;( Jt&d‘, Ll Fadid J)_af LT L aj,ué. .
7—-/4& o ik céj;,f;/ai’ Loc 7ig aliicll .

6 AN AN

A






.-//‘_
pr

pﬁﬂ“j@@% ‘&’f %‘%’S@g
Q\Q‘.‘f&/‘t@}; ([t?-‘, @2@5@3@@
%%ﬁn@%@% 2
U v C:fﬁa &“M@ 4‘[%@3)’
carh axad 037 SET @ﬁ
‘1 Gl aofs Cfﬁa
"L@»{éf.{{j CIAREN Y. eé@a{%f
@%@D e qn%’&ﬂﬁw%

>







Cing nhut cde hpa si dich thue, Bui Xudn Phdi luén cdm thdy ré tinh chdt “nghiép” hon
la tinh chdt “nghé” ciia nghé thugr. Cude séng ¢dp nhibu khé khan Ong phdi lam nhiéu
vige khdc ngodi ve d¢ yinh nhau nhu day hoe, minh hoa bdo, vé thiét ké' cho cdc dodn kich
. song bt cit & ddu, hic nao, Ong ciang wu te cho hoi hpa véi nhing quan diém thie 18 hon
la mot ¥ twomg vién vong. Ong mong khéong nén dé Nghé si ngheo khé qud liu, mong cé son
ddu 161, tdm toan lanh dé vé va ¢6 xudng vé bé bon. Khi nhitng thi nedng chitng binh
thuong dé ciing khong dé o6, thi Ong tw nhi va nhic cde Hoa $T 101 thidu cdn ¢6 mot ciy
bit chi. mét o gidy bat ky va luén “vé” biang diu.

Bl Xudn Phdi phé phdn 167 dao tao mdy méc cia wrudng M5 thudt khién nhiéu nguoi
161 nghiép lau nam van khéng thodt khii truomg quv. Trong sdng tao nghé thuidt Ong luon
danh thai gian cho sy quan sdr ne nhién, ghi chép cdn thdn va day di, ndm bdt thuc 16 réi
VWY qua ne, khdi qudt va triu tuong héa né, dé ndng mér hink dnh thi gidc 1én dén mizc
¥ niong. )

Nghé thudr la gi? La diéu Bii Xudn Phdi tran tré. Hang tram diéu dng viét duong nhu
khéng dong nao khéng lién quan trie tiép hodc gidn tiép dén nghé thudr. Bing cdch nay
hav cdch khdc (jng phdt hiégn nhitng gia tri gia cua nghé thudt, nhitng hoi hoa ‘moderne”
xu theri, su qud tay ciia vai hoa si (6 ra ldo luvén, ding rhiéu xdo thudr trong nghé thuar.
Ong lién tuc quan sdt te nhién, so sanh né voi cdch thé hién, thuimg xuyén xem tranh tim
chd thdi qud bdl cdp cua dong nghiép dé e rit kinh nghié¢m cho minh.

2 Lon din va phan ghi chii cua Tran Hau Tudn.
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T6i cho rang 8 Viét Nam loai tranh “moderne™ chura rd hinh,

Toi bubn khi thdy mot sa tranh ménh danh 1a v& moderne (hién dai) ma khong ¢é
gid i g v nghé thuit. Toi cho ring 86 1a loai faux moderne (gid hién dai). ciing
nhit bio nhitng ngudi v& chin phudng kém 13 faux classique (gid 8 di€n).

Téi thudng phan nin vdi Nguyén Sdng¥ i chinh miy tay moderne non 1am nhiéu
ngudi hiéu nham tranh moderne 13 bip bam.

Quan ni¢m vé tranh moderne t8i tha'y khong thé dé dai dugc. Cdi dé dai la cdi nén
trdnh trong nghé¢ thuit. N6 hai hot. non yéu. Khang dd sic truyén cdm cho ngudi
xem tranh.

Khi vé xong mdt bite tranh thi t6i thdy né “cii”™ mit rdi. Hinh nhy t6i muén phai vé
“hay” hon th& biing mat 181 tr do hon hoac kém 1t do hdn mién 1a hay hon.

Picasso* thudng hay vé di vé& lai mot dé 1ai cho dén ewe dep. cue nhuyén, Thanh
thodt vo ciing. Ong ta ¢ cdch nhin nhay cdm va ban tay diéu luyén. €6 IE ¢a hai 12
mot.

(J ching ta nhiéu khi hi¢u ddy, bidt dep, xdu di'y nhung lai khdng 1am dude 13 tai
thi€u diéu luyén hay luc bal tong tim ?

Tim cidi dep gua thién nhién. hiéu ky thién nhién 8€ thay cii cét 16i. V& bia la di
vao cdi hai hot, dé dii.

1



6.

10.

Xem con bo. con ngya clia Picasso v& chdm phd mdi th'y dng ndy thudc bo, naa rit
ghé. phd ma van thyc.

Dira vao thién nhién dé ma 1am tranh. Néu chi ghi chép thién nhién thi khong ding
k€ vé mit sing tao. Mdt cdi mdy dnh lam céng viée dé ot hon.

Ngudi xem tranh ddng ti€c 12 khdéng phin biét rd gita v& nghién cifu, vé mdy méc,
v€ theo dnh v3i vE sdng tao nghé thult. Ding nghia cba ngh¢ thuit la sdng Lwo — o
ra motcdi gi MG1 - BEP.

Cang ngay hoi hoa cang xa dan cdi vd thuc & vi «d gi@'ng dnh, dnh ghi chép thue t&
nhanh vi chinh xdc. Ngudi hoa si dung tri teé v tinh cim d€ phan tich thuc 1& va
chuyén sang phin héi hoa trong d6 ¢6 d¢ wdng wigng hoat dong.
Pung ban khoin nhiéu trong lic v&. Dirng dat ra mét tiéu chuin 21 vé un dep. C¥
v& nhu ngudi khong bidt vé ciing dude chit sao ? Ma lgi khé nita néu fai ¢d tinh lim
ra khong bi€t vé ! Chinh cdi hdn nhién mdi dem lai ¢di tudi mat trong tranh.

A

(61 khong con nght @1 vé nghé thudt nita thi 161 mdi ty do duge ma veé,
Mot (h€ gidi ricng. Mot cdi nhin riéng. Nghé thuit lhm ngudi xem thi vi § chd dé.

Tranh cda mot dng ban no ¢d cii gi laim di phit chdn. N6 ¢m 4 qud, 6ng chudt qui.
sach s& khéo 1éo qud ... Ping, nghé thudt nén trinh moi sy ciu thd. dé dai iy tién,
lrdi bi€ng ... nhung ding di vio cdi “dep” thi€u chit hdi hoa. néu 1a vé& tranh.
Hés hoa trude hét di — nghia 1A Nghé thuit cd khong da.



Pl

V& gidng ngudi khac khong ¢é gi ddng chid ¥ vi d6 13 mot “hoa sT° khong ¢6 gi.

Hoa <1 phdi mgi pha bd ity cia nén hdi hoa cil. trong khi d6 nhitng hoa s7 bdo thi
duy tei vi ca tung nhitng cdi ¢d. TAt nhién trong nhiing mén phdi ci (c6 dién) ¢6
nhiéu cii rit dep. rit quy. Nhung lam lai d& lam gi d¢ thanh mot cdi béng md nhat.

mot su vl duyén fac diéu,

Tién 1&€n mdt bude trong nghé thudt diu phii chuyén dé. C)', néu chi 1a ciu chuyén
chiu kho !

Vé khdng phii la chép. khong phai1a do cho diing. ghi cho chinh xdc .... N&u chi ¢6
thé thi mdi 1a dang hoc v&. con néu mudn bude 1én nira, ti€n 181 ngudng clta cla
nghé thuit thi con phii nhic¢u gian khé ren luyén lao dong nghé thuat thit s ... con
dudng sing tic khong dé dang, khong ¢6 mot 181 tdt ndo n&u anh muén nhanh
chong d& 1rd nén xud't ching! Chi ¢6 méi con dudng rit 1a dai. rat 13 vat vd va ciing
dé tha't bai, dau khé.

Vugt 1¢n trén nhitng cdi lam hdng nghé thuat. Nghi dé€n mot sy nghiép ldn lao cda
ch mot ddi nghé thuit, Bing d€ chinh ban thin minh phii 4n han da 1am nhitng bie
tranh khong ra gi. khdng ddng k€. Chinh nhitng bifc tranh t31, tranh d8 tranh xoang sé
1im hai uy tin cda minh dé.

13



21.

(18]
w

24,

Cit xem ho ddnh gid hodc hi€u tranh ra sao thi ¢6 thé biét ho vé ra sao. Cai dep
khong nhin thdy thi vé thé nio duge tranh dep.

C4i dep ma@i khong phai 12 sy quen thudc nita, nd s& doi hoi mde sir b3 ngd. Trude
la sau quen dan din thiy dep. Cdi dep 1n tai dugc c6 1€ ltic ndo né ciing méi.

V& nén ¢6 miu (modele) hay khdng ?

Diéu dé cdn thy theo quan niém clda ngudi vé. Néu vé theo 16i ¢ dién. an trgng,
13 thyc ... thi nhat dinh 12 can phdi ¢ mau. Nhung ciing khéng nén né mau. Cé
nhitng cdi dep ma & mau khdng dap dng dugce. Viy, khong nhat thiét phai ludn ludn
c6 mau.

Cin di vho chuyén mdn thi mdi ¢6 thé hay duge. Nhung chuyén mon khang thiy
chuyén mon thi mdi thodt dudgce. ‘

Khéng rdi vio bénh hinh thite. nhung nén 1a mér hinh thite nghé thugt, rung cdm.

Hinh nhit nghé thuit (n6i vdi nghia dic biét cda né) 1A mot diéu gi bi 4n 2 & mot s6
ngudi ndy ¢6 thé 1Am duge va & mdt s6 ngudi khac khong [Am dude db ¢d ¢d sifc rén
luyén ciing chi di d&n mdc tam thudng ma thoi.

Suy nghi nhiéu, ghi chép nhitu, nim cho chic nhitng thi li¢u vé cude sdng. Khéng
lam nhitng cdi hai hot, ré tién. C4di dep d&€n hay khong dén ta do ngudi vé nhin thay.

VAin dé nghé thuat tdi dit 1én hang diu. VE ch
nhién cdi hay l1a cdi ¢4 ich cho moi ngudi (¢lin
vé cai do).

o hay d6 1a nhiém vu trudc tién. TAt
¢6 céi hay vo ich nhung minh khong

[°4
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29.

V& dé hay khé ? Tiry theo quan niém ma thdi. Vé chiéu theo quan niém ngudi khdc
khdng giéng quan niém cda minh thi thit [3 khé. V& vé trach nhiém thi khong khé.

Khéng ngai gi 1am di lam lai ¢€ tim ra c4i hay hon ning minh 1&n, khong hii long
v3i nhitng cdi d& dii. Bimg s khéng dude quin ching thich md di tim 161 nay 16
no. Chinh cdi hay nhit ctia anh méi 1lam quin chiing thich dudc. (t6i khong néi quin
chiing 3 mdc dé kém).

V& chan dung tride hét (a c6 nghé thudt chit khong phaila giong. Khong phiila cd
v& cho diing, cho gidng, cho diy di. Ma gidng nhy thé nao ? Phii giéng theo quan
niém cla ngudi vé chit khong phai theo quan niém cla ngudi xem'®.

V& chin dung ky hoa, lam sao vé& cho thoidt ma vin git duge nghé thuat. Nghé huijt
v& chan dung doi héi mot sif quan sdt siu sdc dung mao con ngudli k€t hgp v su rung
cam tao hinh thinh mot tic phdm hoi hoa. Pirng voi hai long khi chura hiéu, chua ‘
nim dugce ngudi trong tranh. Khong can gidng nhumg cén ra. khong gidng nhung ma
ra, thé 1a duge rdi d6i vdi mot chan dung.

* Co mit anh nha gian (von Lo ngudi swu tam cax va chimt cdnh) c6 ¥ nuadn dét Bi Xudn Phdi vé cho minh mér hiic
chan dung, anh nay di lai nhiéu lan, hdi thic Bia Xuan Phir vé. Sau @ Bui Xuan Phdi dd no) :

- NEuveé chi d& cho mét minh ong thich thoi thi vt d? va 161 ¢6 thé v& cho dny xong ngay bay gio. nhung néu dé cho
nhiéw npuadi khde xem bite chan dinge 6 ma cang thich dupe v lai la chuvén khdc.

15



Ditng g0 b6 - Dirng lo khdng gidng — Pung rut ré. V& hdng thi bo di, khéng sao ca.
Cang vé& nhi¢u cang nhiéu kinh nghiém. Ding budn khi ngudi vé khong nhin thiy
that bai, thinh ¢cong & mifc ndto. Can 1am viéc rit nghiém tic va thodi mdi.

Téc phim hoi hoa duge xay dyng theo mat kicu ricng clia né. N khong gidng nhu

cich xay dyng tic phim ctia mot nha van hoac cha mét ngitnh khac va cudi cing

mdi con ngudi nghé i lai ¢6 mot 18i riéng d&€ hoan thinh tdc phim.

Ha Nai ¢6 rit nhiéu vé dep md mdi v¢ dep lai thich hdp vdi mdi ngudi.

C6 nhitng cdi dep mdi vi lai ¢é ca nhimg cdi dep cii. thi du nhitng ¢in nhi ¢

Vict Nam.

PhG ¢8, nhitng cin nha ¢8 vao tranh rit d& dep. Nhip diéu cda né khong déu déu

nhy nhitng ciin nha cao ting, nha 1ip ghép.

Chiing ta (hd'y ¢8 cdi cao. cdi thip, cdi to. cdi nho, cdi i vao, ¢di nhd ra ...

Ngudi vé& vé mit 1o hinh va bé cuc ¢6 rit nhic¢u thuin 1di.

Vé miau sic né mang nhi¢u mau thdi gian. C6 nhiéu mang tuing twdng nhu 13 bin,

khong phii diu. N6 rat dep d8i vdi nhitng doi tigng biét nhin thiy, bi¢l kham phi
. nhitng loang 13. nhitng diu v&t thd gian dy thém vio 6¢ wWdng twgng clia ngudi

nghé i s€ tao ra nhirng céi dep bt ngd.

V& phd ¢6. nhit ¢d Hi N6i ma qud nang vé ghi chép cho ddng thi tranh <& mang it

chdt hoi hoa. vé phin nay nén nhugng ché cho nhi€p dnh hodc dién anh. Chiing ta

déu bict cdi dep cla ranh, phan ¢dt y&u vin 1a phin sdng tao cla nghé si.

SR Xudn Phuic wiét phin may vao ndam 1964, Mis d6 Ho Ni con gnd duge ngayén ven vé dep o kin clia 36
phe” phing.
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33.

34

35

Pirng thiza. C& 13i nhdi vé mai thi nhat dinh la sé ¢6 nhidu cii thira. Nén tranh di thi
hdn. V& lau ciing dugc nhung ¢i1 dE di sdu vio cdi dep, cdi can, chit khdng phai a8
thi'y can cu nhi¢u qui ctia ban tay.

Cang ngidn cang khé (1At nhién 13 ngdn hay). Cang it nét, cang gian di, cang khd.
Cdi tinh chit mdi thye 1a cii ddng quy.

Giir lai c4i gi dep, mat di c4i gi xau. Xéa cai xdu di khéng thuong tigc. Bidu ddng
chii ¥ 1a phin biét cho hay cdi dep va cdi xdu, khong 1dn 16n. X6a di mat cdi dep thi
thit 12 budn cho anh. Ma giif lai cai xdu thi lui cAng ddng budn hon !

Cidi khé vdn la cdi xua nay it vé& dé€n hodc khong vé dén. Lam sao ma nhd ma thudc
duge. Kém tri nhd ma tai licu thi khong ¢4, hodc thi€u. Hdi di ¢6 minh hoa mot cdi
tranh nhy trén bdo ciing thiy gay.

Mugn vé thodt thi phai thudc ral tinh wdng, hidu bi€t d€n ndi dén chén thuc t& cé
trong tranh. V& theo tri nhé thi khong goi la vé bia. Cai ddng ghét 1a vé bia. v liéu
trong khi khdng nhd, khéng ¢é tai liéu tham khio, trudng hgp niy d& 1am tdi ning
(néu ¢6) st kém va hu hdng.

Cdi nghé v& bdo : minh hoa, tranh vui v.v.... n€u lam it it thoi thi ciing khong hai.
Né&u bap vao va lam nhiéu thi ciing dé hai. N6 quen tay di. né dé @i dén ché ... hai
hdt dé dai, nhiéu khi do yéu ciu ¢ip bach phai “cd din™ ra cho dwde. rat dé di vao
con dudng bia. Phai coi chirmg !



38.

39.

40.

41.

42.

Chat hién dai 12 chit tré, nghé thuit cang tién 1én cing tré, uit phi nhitng ngudi
mudn i (bdo thi) thi nghé thuit i thai gia kho.

Khéng phdi cdi ci, cdi cd khong hay, khdng ¢é gid tri. Né tuyét vdi v8i nhang tic
phim bat tir da ¢6. Nhung cai d6 khdng phii d& anh bit chude.

C\t vé di, thién nhién 1i mot ngudn cam hifng vé tin. Pirng s¢ khong 12 ndi, it 1a
minh md vé, biing [dbng véi “tat ndng” di com kém cla minh.

V& nhiéu ban s& cim thiy nhifng cdi tranh no cta ban ¢6 cdi dep. Hay nghién citu
trong khi xem tranh cda minh. hay d€ ri¢ng ra loai dep va loai x4u.

Mat khi tranh da duge rdi, dep 16i (c6 bao quit t6t) thi cing dirng nén chia nia, ¢
thé di d&n chd xau di. Pay 1én 13 t6t nhung hiy coi chirng, ciing ¢6 khi khéng phii
1a ddy 1&n ma lai 13 d4y xudng !

Chita tranh 13 mot diéu ri't gay, rat khd. Bdi 1 rd't dé lAm mat bao quit (ensemble)
nhiu khi gin nhy phdi lam lai, v& lai tat thi mai cu vdn duge. Nén than trong.

Van dé vit liéu déng mét vai quan trong trong nghé thudr. Thigu vat lidu, d6 ding
tot ngudi nghé si bi han ché rat nhidu. Anh ta khong thé 1am thco ¥ mudn, khéng
thé€ nang cao tic phim do dung nhitng chi't liéu kém, tic phim dé bj hu hdng dem
lai su ding (i€c cho ngudi xem.
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44.

46.

47.
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1- Nghié¢n citu. thu thap tai liéu

2- Chuin bi phurdng tién thé hién

TAt nhién van dé mot ¢ nhiéu phuong phip khic nhau. C6 ngudi chi can tri nhé. C6
ngudsi phii ¢6 nhi¢u ky hoa, nghién cttu hinh hoa ... cd ngudi vé ngay trude miu.
Mién sao tranh cé nghé thuat, cé ¥ nghia hay.

Khong 1udi biéng. ciu thd dé dai trong nghé thuit.

Thich fim tdi 13 t8t nhung difng tim quanh tim quén, ditng tim nhitng c4i lac hau, 13i
thdi. Phdi phdt hién ra nhitng cdi hay, cdi dep mdi.

Ping. cdi hon nhién trong tranh thit 12 dé mi ciing thit 1 khé ! Hon nhién gii thi
chidn bigt bao ! Hiy vé v3i mot tinh thian chin thit va thodi mdi. Ding lam nhd bdc
hoc trong hic vé, dung lam nhd gido trong lic vé, ding lam mot hoc sinh lam bai
trong lic vé, dirng lam mat tay dang 1am com-mang trong lic vé€... Khong? ¢t tv do
vé, vé hong thi xod di. vit di... vé khd thi gid lai.

ditng nghi d€n su han kém lam gi.
Cdi dan gidn c6 khi tdi ngay ciing ¢6 khi khong tdi chi vi ngudi vé khong nhin ra.*

Cdt cim cui VE, rdi r3t cude mudn ¢d cdi don gidn (ditng nhim vdi cdi gidn don)
ciing khéng thiy nifa.
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Khéng phdi cf mat nhiéu thi gid hay mat it thi gidf thi tranh dat ! Dicu nay 1 3 ngudi
v&. Nhung ¢6 di¢u lam ngh¢ thuidt mi cd vdi vang, ndn néng, chi mudn chéng xong
thi khéng duge. Chiing ta nhitng ngudi ¢é ludng tim nhi nghé, chidng ta khéng chip
nhin s ciu thd, boi bdc ...

Phai nhan trong nghé thuit cé nhiéu cdi khé — rat khé — khi ma thiy nghé thuit dé
dai thi chinh la anh dang di trén con dudng mon, dang lam lai mt cai gi quen thude.
ci rich kém suy nght, tim toi, nghién cdu ...

Phdi ludn ludn ning cao minh Ién, phdi c6 nhiéu van - phadi ddp Ung dudc yéu cdu
cao ciia xa héi. Khong phai nhu lam cdi banh phuc vu ngudi an xong rdi tiéu di ma
ngudi in cling khong cAn biét 1a ai 1am banh, con nghé¢ thuit thi trach nhi¢m 1o hon.
Khong thé the nao xong théi ! Khong thé chi dat k&'t qua [a 18y duge ... tién ! Khong
— Phii dit thi ning ctia anh vio d6. Néu khong ¢é tai thi dirng hdo ddnh hio lgi. Phdl
trin trong véi cong viéc anh [am (dd 13 nho bé).

Toi hdi mot ban ddng nghiép.

- D6 nay ¢é vé dudc gi khéng ?

- Khong vé dugce vi khdong ¢o son !

- D6 khong phdi didu quy&t dinh diu. Thi du nhu néu mdt ngudi thich di chdi, thi di
khdng ¢6 ... xe dap thi anh ta vin ¢6 cdch di choi.

Nén gy mot théi quen tot 1a thich vé cif vé di, roi khdng vé 1a ... ngia ngdy, 13 nhd,
14 khong chiu dude..

Lai cling nén xem nhlLu tranh clia ngudi khic, cba cdc ban, cla cde hdce thdy trén
th¢ gidi. Ho s¢ truyén cho ta cdi “khong khi™ nghé thuit.

Hay vé di. Pitng ¢d thii quen bé vé.
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Cit vé di da. Nghé thuit 1am sao ¢6 chuyén bi€t trudc hay dd ! Ditng nght d&€n sy
thinh cong sdm — C6 thé nhu mdt tay ndo d6 : tdi khdng biét tranh cla t6i c6 dep
hay khong nita! ft nhi't cdi tranh dem lai cho minh thii nhidu hay it, hay khéng thi.
Thé thai !

NGi dén phong cdch 1a phai ¢6 nghé thudt réi. Ch v& bi€l ngay la ai vé ma kém
nghé thudt thi cling ... chan.

Khoéng nén di tim cdi “riéng” d€ té ra minh ¢6 chi't doc ddo. Rat d& rdi vio con
dudng lap di hodc hinh thie.

Phong cdch 12 néi chung nén hoi di ¢d phan ndi dung lin hinh thitc.

Ai vé ma khéng mudn tranh cda minh dep - Nhung diéu d6 c6 phai 12 dé dau. Ai
thay dep, ai thiy khdng dep ?16i thoi 1dm chit ! Cdi chi quan ciing d& danh lira ngay
¢4 bin han ngudi vé.

Ong ban lam nghé thuit ¢if tudng nhy ininh 13 “ghé gdm™ IAm. C6 biet dau cdi kém,
cdi dd. cdi dé dii vin thoi ra ma minh khong nhin thiy, ciing ¢6 thé cd ngudi xem
ciing khong nhin thay.



39.

60.
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Nha vin khong ngdy niao khong vi€t th trong nganh hoa cling vay théi. Phii vé
hing ngay. Hinh nhu khong vé ludn tay né “citng” ra. V& nhiéu, v& cho thuan tay
aé liic nao ciing thanh diéu luyén va thodi m4i, 6ng Henri Matisse* vé nhut chdi 1a
vi 6ng v& rit nhi¢u. Nén hidu v& vdi tim hdn nghé thuat, chit khdng phai vé nhiéu
dé€ ... ki€m tién nhiéu !

C6 thé cd nhitng ngudi rit chiu khé vé nhimg khdng c¢é tim hdn nghé thuat thanh
ra ho chi giit nhitng k§ thuat, nhitng cdng thife, nhivng luat 1&. Bdi th€ tranh clia ho
dir ¢6 k¥ xdo d&n may di nita vin cdf kho khan, tim thugng. Nhitng hoa si din gian
vé thudng rat hon nhién va thodi mdi. Ho khdng bi ling ting bdi nhitng kho khian
cia k¥ thudt.

Vin 12 ngudi thi vé ciing 13 ngudi théi, ngudi 1am sao thi vé lam ndy (thé niy). Néu
& tinh bit chude ngudsi khdc thi cling chi thinh @8 gid thoi. Can phdi vé mat cach
chan thanh. Khéng i tao, ditng vay mugn dé che diy cdi ... kém clia minh ma ciing
c6 ngudsi di 1am cdi gid tam thudng, trong khi chinh bin thin minh ¢d cdi hay thi lai
khong khai thac! Thé ¢6 ddng ti€c khong cd chif !

Lam viée cho ¢6 khoa hoe ¢€ (ranh vap vip nhitng céi cé thé tranh dugc. Thi dy nhr
d€ chdy nha mdi rit kinh nghiém thi tai hai qud.

Tir cdi nhd nhat déu lam cho hoan chinh, 1am cho thit t6t. Thi du nhu [Am mdt
khung vii dé vé (préparer toile), “cing vai" nhu th€ ndo ?. K§ thuit doi héi d€ khi
V€ ta c6 mdt cdi “toile” rit dep va tot. C41 d6 ciing gdy hao hiing nhiéu trong khi
ve nira.
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Cd vE di, né d€n thi d&n ma khdng dé€n thi thdi ! VE cdi khdc vi vé cdi khac nita. VE
13 mdt nhu ciu thda min finh cam vdi cdi dep hot hoa. N&u chi vi muc dich “*kiém
tién" thi nd s¢ xa rdi cdi dep hdi hoa ma sang cdi ... dep tam thudng ! Ma chét ndi csi
“dep” tim thudng lai dudc nhidu vi tAm thudng ua thich ! Cdc vi d6 lai hay ¢6 tién,
nén may 6ng hoa si khéo tay ki€m rit dé. Tranh chf cin nudt na khéo 1éo sach s&,
tudi tin, xinh xin. B¢ thi thudng trén con duding mon, k§ thuit cling trén con dudng
mon ! Su hiéu biét, su thudng thite cling thude dé dai ngudi xem sg¢ sy mdi la, ba
ngd truGe nhitng fim 131, nén chi doi hdi nhitng cdi “dep ci”™ cdi quen thude ma
théi.

Khdng, ngudi nghé si clia thdi dai mdi khong di vao con dudng mon nhu thé. Ho lao
vao cdi hién dai, cdi mdi dit vip vap dii gian lao nguy hiém. Ho tiéu biéu cho nhirng
tai ning m&i ma ta thi'y rdt hi€m trong dJi sang.

T4t nhién nghé thujt rat 13 phong phi, néi riéng nghé thuit hoi hoa - dirng thic
mic qud nhiéu vé nhirng nét dep trong hinh thite. Biing (3 nén di vao hinh thitc ¢é
ndi dung, di vao 18i v& thich hop vdi tam hdn, khd niing cia minh nhilt.

Bimg 1Am xi€c vdi nghé thuat — né thanh ra mot thit tiéu xdo tam thudng — néu anh
mudn ré ra I anh thi anh cff viéc vé theo ¥ thich cda anh.

Tim hiéu thye t&. Nghién citu sau thyc 1€ tir d6 mdi di sdu vao dude nghé thuit. V&
di v& lai nhiéu lin mot cdnh, mot ngudi ndo dé ciing tat vi nhu thé minh s& thude va
hiéu 14y cdi minh v&. Va vé& khi thudc nét s& duge thanh thodt hun khi chua thude.
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C6 ai d6 ndi : Cin nhin gidi chit khong phai cin vé gi6i ! C6 1€ nén néi cAn nhin
gidi hon vé gidi. TAt nhién hai diéu nay thudng 1a di d6i néu khdng thi vé giéi lam
sao dugc. VE gidi ma khong nhin ra cdi dep thi mdi chi (2 vé khéo tay, chi 1 mdt
cong trinh thid céng ma thdi. Nhung nhin gidi ma v4i bin tay thi¢u rén luyén, ban tay
qué v vung vé thi ciing loay hoay rdi rit cuc cling dinh bé tay, ciing vi nhi nha phé
binh nghé thuit ¢é cidp mdt sanh $di nhung ndo 6ng ta cé vé duge !

Cdi dep dén hay khéng dén 13 do ngudi v& nhin thiy. “C4i nhin" cho hay d€ vé cho
hay. C3 hai déu khé ca. Phai khd cong rén luyén dé bde khé.

Trong héi hoa chit hoc hanh ding 1d cin thiét, hoc phdi di doi vdi hanh. Hanh ma
thi€u hoc ciing khéng phat trién duge. Cang hoc nhiéu thi cing phai vé nhiéu. Bao
dan 1én ma vé&. Hong hay dudc chua voi quan tAm. Tit nhién khdng c6 ai vé mi lai
mudn hdng bao gid ! Pirng chi quan cho ring minh di ¢6 ... trinh 36 ' M2 da cé.trinh
d6 thi vé 1a phii duge ! Khéng dau cd trinh dd ma tranh vdn ¢6 thé tdi dudc chi ' Thi
du nhu v& phii mot dé tai khé, thi du nhy thi€u phitong tién vv... Ma cdi “cdm hifng”
lanh nhat nita thi khé c6 thé ra tranh hay dugc.

Thi¢u khdng khi nghé thudt 1am viéc ciing khé thit. Nhung cing cin tim thdy
khdng khi hodc tao ra. NEu khéng dng ban s¢ gidi nghé mat thai® !

* Tit nam 1980, Biui Xudn Phdi dd c6 nhieu khdch mua tranh. C6 tién, ong thudng mua nhiéu hpa phim. Cé
ngudi khuvén éng ding hér lar mua tép, Bui Xudn Phdi gidi thich :"vdr héu luon bay ra ruise mdat né 6 tac
duny la gay cho t6i khéng khi himg thi lam viée, hét rot mar di mua 6 khi lai ngai”.
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Dirng ti€c thi gis mit di cho mdt cdi tranh, cang mat nhicu thi gid, bitc ranh cang
xem dudc lau.

C4i khd la trong hoan canh ndo ciing déu vé dudc ci. Thidu sdn v 2 Thi dng ban
ditng vE son diu nita. Thi€u bot mau v ? Thi dng ban ditng vé bt miu nita. Gidy va
bt chi, bt mufc thi chic it khi thiéu. Ditng nén d6 tai thi€u thif nay thicu thir no dé
khéng vé ! TAl ¢4 tiy thude vao ngudi nghé si.

Cai nguy nhit 1A : Khing thiét vé.

Dirng ép budc ngudsi nghé st phii lam viée. Sao lai phii 7 Anh ta khong thich lam
viéc nita thi tdc 13 anh @3 mudn gidi nghé rdi con gi ? Anh ta khong con xifng dang
g1 vdi danh tir nghé s1 niva.

Trong liic vé, nghé& thuit chi d&€n chip chan, dai khi nhu mdt dnh chdp. Phii nhay
cam d€& nhin cho tinh, dé ma thiy, d€ md (i&n thodi. dé ma bi€1 ding diing chd. Hay
hiéu bié't cho nhidu dé ar minh nhin nhin cho ¢6ng bang. Thudng thi hay tudng 1a
minh hay !

Hay vé. V& d€ thiy cii non kém ciia minh. Khong diu kém. VE 16t nhit Ia trong khi
v& hoc thém dugc mit cdi gi b6 ich. Pdng budn 12 cdi tim thudng. VE khong phai I3
d€ trd tai, cang muén ud tai cang di d&n chd tim thudng !

Thé ky d3 qua da vé. ThE ky nghy nay dang vé va nhitng thé ky ngdy mai s& ve. Ve
madi. Vi cdi dang k& 12 nghé thuit oif tién Ién mii. Thadi dai ndo nghe thuitndy. Con
ngudi bao pid ciing mudn vuon tdi cdi mdi nhit, dep nhil.



76.  Dcp thay mot cdi atclicr bita bai . (tiée thay hién nay 16 khéng c6)' .. Khindo céi
atelier cia 1ol gon ging sach & 1a ldc toi Iudi ddy.

> Cho dén khi mit (1988) Bii Xudn Phdi van s6ng, lam vige vd sinh hoat chung va cing voi gia dinh trong can
phong chit chéi 20 m™ o 87 Thuée Bdc.
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Trong hoan cdnh chién tranh cua ddt nude, ngh¢ thudt ciang lam nhing nhigm vy hic
thvi phuce vu cho doi séng tinh than cia nhan dan. Xu huong hién thuc trong nghé thudi
phdr trién, phic hop vii boT cdnh lich su ddn 1éc. Tuy nhién su dp dung mdy méc cde quan
diém di ddn dén phé binh, ddnh gid nghg thudt kho trdanh khdi dinh kién va dp dar. L.a mér
hoa st dich thue Bizi Xudn Phdi luén khao khat duoe mé réng, tie do rrong sdng tao. Ong tin
wdng vao s dot méi va phdt trién cia nghé thudr. Khéng bao gior Bivi Xudn Phdi chdp
nhan viée ha thdp nghé thudt cho dé hiéu vai s6 dong, trdi lgi Ong doi héi, mong muon
trinh d6 thdm m¥ cda qudin chiing sé ddin duoc ndng cao.

Biti Xudn Phdi khong bao gidr tie théa man minh rong nghé thudr. Mot biic tranh bén
duge, c6 dugc it tién van lam Ong ban khoan. Ong van mudn lam 16t hon, vé dep hon nia.
Ong thuomg ngudi yéu nghé thu@t bé tién mua tranh dic chinh bdn thin va gia dinh luén
ting thién. Sau nhing ndm 1980 Bii Xudn Phdi la hoa st bin tranh dige nhiéu vit Ong
cling la nguoi sdm ban khodn vé sy dnh hudng cia thuong mai déT voi nghé thudr. Vi
Ong gid tri bie tranh khong phu thude vao dong rién va tin rdng nghé thudi dii lau cing
can phdi ¢ thai gian dai ldu mdi hidu hét duoe.
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Nén chi y van dé thi ndang cia ngudi nghé 7. Rat cd thé ngudi kém tai niing ma coé
rén luyén, twvong ddi ¢6 nghé nghiép (khen c¢6 nghé nghiép chita phéi 1a cau khen
ding ké).

Phan tich tai ning cda mot nghé s1 that phic tap, né 1A vin dé bam sinh, vin d& rén
luyén ... N6 vi nhu cdi duyén dac biét ciia mot ¢é gdi dep.

Ta1 cAm thi'y nhd phé binh phii ¢6 mot winh dd hi€u bict ri't 1én v mét tim hdn
nhay cdm. Ong ta cé thé khong biét vé nhung rit bi€t xem tranh (nhu ngudi biét in
ngon nhung khéng bict lim b&p) d€ lam ngudti hudng din ding tin.

Nha phé binh chidn chinh khdng vi danh Igi ma 1am vile, khéng aé (15ng tién hoac
quyén thé sai khi€n. Bi€t khim phd ra thi ning trudce nhitng ddng nghiép. nhi phé
binh dé qud (2 nhing bic thiy.

birng chip nhitng 13i phé binh mang nhimg 4c y bén trong. Mét biic tranh d& dude
khen (Y) cling v gia tri (vé 18i khen) nhu mat bide tranh hay bi ché (vé 137 ché).

Pirng d€ y dén 13i phé binh vi ngay 1t ddu, ph¢ binh ding mét phusng tién khdc
hin hoi hoa 1a ngon ngit ch khdong phii 12 hinh va mau.

Quin ching nghé thuat ciing ¢6 ngudi ¢é mat thim my virng vang. ciing ¢6 ngudi
khong. Do @6 ta can ¢6 nhidu suy nghi vdi nhitng 131 phé binh. Ping voi vang thiy
c6 ngudi khen da khodi va ciing dirng vOi ving thdy cé ngudi ché da bi. L.ai con
phdi can than trong nhitng ciu khen “xi giao™ nifa chit 'Khang nén hdi ngudi fa
thi’y tranh minh thé nao. (Trir trudng hap thin mat, néi thit khdng s¢ mat 1dng).
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Trong 86 hoa 81 (i, ¢6 dng v& ciing nhang nhang. kicu hoc sinh trung cdp. nhumg lai
hay di vio nhitng dé tai rit ... ghé. Ong nidy hé ai ché tranh clia 6ng Ihi ... nguy vdi
dng —ong ta nSi gidn va chup 1&n ddu ngudi ché mot vai cdi mi khd 13 . nouy hiém.
Thanh ra dng ta ¢ twdng bd vi trrde miat dng thi ngudi ta khen dng v ving mitdng
thi ngudi ta lai ... ché Ong.

Bdi vdi nhitng ké phé binh 1do ké ca nhifng ké ninh hét d€ ki€m chic chi nén gitr
mot sy ling I& khinh bi. Nhitng con ngudti hicu bict siu siic, nhay cdm s¢ lim rd vin
dé. Nhitng ngudi chuyén viét vé phé binh & dinh gid nhau. ho s& hidu ring. ké ngu
dat bat tai, ki€m chdc khdng thé ki€m an mii dudc.

Cidi dep sau hét lai phy thude vio nhitng ngudi “thudng thde™. 1131 61 ! nhitng
ngudi thudng thice 121 khéng ¢6 trinh d thi thdt tai hai cho nghé thudd

N&u nhitng ngudi “thudng thire” ciing hi€u duge siu sic cdi dep thi thic diy duge
thi ning chin chinh thye cha't ciia nha nghé si bi€t bao nhiéu !

C6 nhitng cip mit “cip bl 131" (comme n’a pas ['oeil) xem tranh it nhién ho khong
thé hiéu ndi cidi dep. Budn thay mot con ngudi tuyét dep giap phai mot anh chang
cin thi khang cé kinh. Néi tinh mart vé hoi hoa khdc véi tinh mat vé ... vé «inh. Cling
nhu anh chang nit chit. dit mat nhin vdn 5. Anh chang mit hoi hoa tit nhién khong
chiu ndi nhitng bitc tranh khé hiéu.

~ - - 4 L ~ - N ~ Z -~ . P ~
Xem tranh L xem tic gid. Tdc gid cang quen thude cing lim 1a thich khong phii vi
cdi tén ma vi phong cich vé.
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Co nhitng ngudi xem tranh “khdng ¢é @™ nén ho xem nhirng tranh “khéng ¢é6 gi”
lav lam thd !

Khong nén s¢ su ddnh gid 1an 16n, n&€u bi & trudng hdp nhan 1an nhu thé thi hiy tin
& minh va & twong lai. Chuvén dé la tai chua co dai da s nhiang neudti hiéu biér,
sdng sudT mi lai bi ngude 1ai ! Nhitng chuyén nty it ¢6 13m vi lam ¢i khong ¢é ndi
moL 86 it cong nhin L hay. Ma s6 it nay gid i hi€u biét cang I6n hao nhiéu thi mdi
ding k€ by nhiéu va cdi s8 it Ay s& cling véi thdi gian nhin 1én thinh $§ nhiéu.

I 0i nght vé nghé thuat phdi [ vo w, khong nén vi khang va naudi ta mi khonyg wa
not cd tranh, néu tranh clia ngudi ta dep.

Khen, ché déu phdi ¢6 nhiét finh ¢6 thién chi va cudi cling cling phii ¢6 trinh d6.
N&u khong ¢6 trinh dd dé dem cdi hi€u bi€t kém cdi ra mil khen, ché thi con gid ai -

o)
.

Nuudh nghé si ¢é nhitng ban khodn 1am ra nhing cdi duge hoan nghénh hay lam
nhimg cidi bi ché trich. Ai hoan nghénh ? Ai ché trach ? O cdi d6 cin phii suy nghi.

Dirng wdng bd khi duge hoan nghénh nhat thdi ! Tudng lai sé dio thdi nhirg ké cd
hor Kigm chie.

Ngudi ta thich chdi tranh clia ngudi ndi danh, cdi d6 1a ding vi ¢6 hay mdi ndi danh,
mdi nhiéu ngudi chdi. Tuy vy cling nén d¢ chifng, ¢é nhitng cdi tén chi ndi ti€ng
mot thdi réi tat din, m3 dan cho dén 1dc khong ai nhic d&n nita. khéng ai choi nira.
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Quan chidng khi mét cdi thit mai ra ddi thi thudng thdy chdi. Nhung khi cai méi Ay
da guen thi lai rit thich.

Ngudi nghe si sdng tic cho cudc ddi. khong phai 1a chiéu theo y thich clia quin
chiing, n€u quin ching cang ngay cang bit diu thich thi d6 mdi ding 12 ¥ nguyén
cBa anh ta. con nha't thdi ¢ bi bd quén. ché trich thi dé khdng hin da 13 ding.

Ngudi thé nio thi thich tranh the dy (nguisi trudng gid thi lar thich shitng loai tranh
trudng gid). Vi vily ¢é nhirng tranh 1anm cho ké nay ua, ké kia ghéw. Boi khi ¢6 nhitng
nghe sT [3n bude cude sdng phii cong nhin. béi vi dit sao ngudi ta ciing phii td ra
cong bang mdt chiit ! Nowdi hi€u bi€t nghé thuat nhiéu thudng 1a nhitng ngudi phat
hién (i niing dem lai cho quan ching mét sif ddnh gid cong biing.

Cubc 381 lam nghé thuit, ching ta da gip nhiéu vudng mac. Nhidu lic that buc
minh.

Xem mdt bite tranh 81, khung dat tién. treo vao chd “quan trong” trong trién 1am.
Lai bdn dugc gid cao nda chit !

Mat anh bt tai boc phét t Mot anh bdt dau “gidu sang™ hoc dbdi ki€n thitc, mot anh
tham lam kco bin, coi ddng 6ién han ca danh du ! vy vit vy... Bye minh lam gi, ¢6 1€
nén cudi thi hon !

Trong ngh¢ thuit hoi hoa phan biét dude cdi hay, cdi dd. dep xidu thiat 1a khd. nhat
Ih d6i vdi nhing khuynh huidng méi. Co 18 con ngudi xem tranh phdi ¢é mot ning
khiéu ddc bi¢r m3i cAm thdy chang. Nguii ta thudng la chi ¢6 thdi quen ¢ d€ xem
thdi. nén ho rilt md mit vdi nhitng cdi mdi.



98.  Hai ngudi chdi tranh, xem tranh, ngudi thudng thitc tranh, néu qua cdc ngudi chi vi
tién, vi 2 dua ... thi cic ngudi khong thé hi€u dudce nhitng bdc tranh thic hay that
mdi. Cic ngudi chi hi€u ndi nhitng cai cd k¥ né di quen vdi nhitng rung cidm ciing
cit ky cda cdc ngudi thdi.

99.  Dirng tham tién ma ban ré nhitng tranh chua vira v, tai hai, d€ lai nhiéu tranh dd thi
né s¢ 4t di mat ahdng (ranh hay. Nhung than 8i ! Lim sao dd sdng néu “ching may”
mdt ganh gia dinh dong dic ning téiu rén vai '? Poi khi ta ciing phai ki¢m tién. mi
ki€m tién the nio d¢ d6 12 didu tha thi duge’ ?
Can ¢6 tién. Cin ¢ nghé thuat. Phai dat cdi no Ién cdi kia ? Hay dat ngh¢ thuat 1én
trén.

(00. Chao 6i ddang thuong thay nhitng “bitc tranh” dd mi nhiéu ngudi lai tha thiét chdi.
LAi tal nguai vé& hay 181 tai npudi choi ?

(01. Budn thay nhirng lii thd nhin cia m6t anh ban “Minh ki€m an quen thanh ra lde di
v& khang nhin ra duge c4i dep va cf khi vE lai nghi d€n tién. D€ bin, d& vira long
khdch hang. That khé ma vé tir e hic v& lai ban khoan va nit cuc né nép kié€m an
lai ddv minh vao I6i v& @€ ki€m an. Thinh mdt théi quen, mot 181 vE thm thudng. cif
lin di [am lai. khdng sao nhich td1 mifc nghé thuft duge™. K& ra anh ban di thiy
nguy cd clia sy ki€m in bing mot thit “nghé thuat™ ! Tai hai bi€t chirng ndo !

- _ .
* Vo chéng Rii Xudn Phdr vao nhitng wim (1970) nudi S nguiri con dang & wuni Gn hoc va mét u g guip viée.
Trén thie 18 tvanh khéng bdan diwge, fanh 18" o1a dinh hpa st hét site khis khan, phu thuie hoan toan van sy ddm
dang, chéo ldr cda ba Philr,
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102. Con dudng nghé thuit 1 mot con dudng gian khd. That diing viy néu ban mudn lam
mdt nghé¢ «1 chin chinh.
T6i thd'y mdt s6 ngudi mao danh yéu nghé, yéu nghé thuit nhung thue chat Ia chay
theo ddng tién. Trong anh ta vi nhit (A trong tranh cla anh fa, ta thiy phing phat
nhitng t3 gidy bac ! Anh ta chim vé 1im nghia 1 anh ta cham lam tién 1dm. Oi nhin
nhitng anh d€m gidy bac, mdt pho tugng vira mdi ban cho mdt xi nghiép. modt bic
tranh lua ban cho XUNHASABA “! Nghé thuat ! Mia mai thay ! N&u né chi khuét
phuc ddng tién” !

103.  Cun mon ? V& gid ¢6 | s& nghé s cin mon thit. Ho khong thiét gi vé nita. VE ddi
véi ho chi 13 d€ ki€m tién mdt cach bat dic di !

104.  Khong phai vi tién ma chiing ta lao vio nghé thuit. Nhung néu ¢é tién thi dé chiu
bi€t bao khi ching 1a lao vio nghé thuit, Moi phuong tién (51 déu phai cé tién dé
tao ra. Ma khong ¢6 tién thi khong c6 phuung tién !

Budn thay ! C6 khi vi cin lam viéc (phai cd tién &€ 1am viéc) ma anh phdi ban ré 1
cdi tranh ! — Piéu nay ¢6 ddng trich khdng ? That 1a khé néi.

* Xudt nhdp sdch bdo - mjt Cty cing véi Souvenirs du Viér Num duy nhdt thin bay g16 dupe Nha witic cho phép «
bdn tranh cia cdc hoa si, chu véu I tranh lua va son mai cé tinh chir hwa migm cho du khdch.

* Biii Xudn Phdi c6 vé mot b tranh vui : dng ne vé minh dany npdi go hing vé i gidy bac, ba vo xdch lin ding
ngodi cia giuc hoa si :“unh vé nhanh lén dé em v ticén di chy kéo muén”
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105.

Nghé thudt 1am ra khéng phdi muc dich dé ban. Ai lam nghé thuit véi muc dich dé
bdn thi khé c6 thé ¢6 tic phdm chan thanh dudc, lai cang khé cé thé 1a tuyét
tac dudc.

Khéng cin bdn rdi vé sau ¢d ngudi mua thi cling t31 théi, vi c6 tién d€ ma tiép tuc
vé, d€ c¢é phudng tién diy di hon . Nhing khdng nén nghi ring vé dé€ cd nhiéu
tién. Nguy hi€m bi€t may. Nghé thuac cang cao cing khé bin dude ngay. Do d6
n€u cé tién 1at nhién phai vé véi sd thich cla ngudi mua, ngudi dit ... Nhu thé
con dau 1a hoan toan clia minh, cta sy todn tdm todn y ctia minh nita ?

Bi€'t bao nhi¢u tai ning thuc chit dbc ddo. phidi bd mdt bén, d€ dua ra mot cdi “tai”
ti€u xdo. tim thudng gid tao d& ddnh ddi 13y mot chit tién bio dim cho sinh k& !
C6 ddng budn khong ?

IOZJ‘ -.'10: ‘?ﬂlbci
Lom ol « W’M’%‘M%’\
Wa Ve fu%’mwfg\)m% Nz 12’
uf 2! %T'VJ"’QM Ll | B Tk
tgdﬁ v&‘f%.‘h‘aéﬂy ‘may.’
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Lam nghé thudt wrong hoan cdnh nhiéu khi khan kinh (6. con déng, tranh chua bdn
dupe . inh véu hji hoa giip Bui Xudan Phdi ne déng vién ban than dé c6 nghi e vipt qua
moi ning thidu thuong nhét. Ong tw khép minh dé dugc song trung thiee va duge vé. Co mau
V& mau- khdng c6 mau vé bit chi. cd toan vé toan-khéng ¢ toan vé gidy. Thiéu gidy vé lén
phong bi, bao diém. vé thuie, bia sdch... Viy ma qua nhitng trang nhit ky duimg nhu Ong
khong bao gid than 1hd, trdch méc hode dé cho s6' phin. Co chang chi trach minh vé chua
dep. chua nhiéu nhu cde bae danh hoa. Bii Xudn Phdi tu nhi “Picasso vé duge 25000 biic
tranh ... con 1a lam dugc bao nhiéu ?”

Néu Gauguin® dat caun héi “Ta la ai? Ta vt dau ra? Ta di vé 3du?” c6 rinh 1rié1 hoc thi
Bui Xudn Phdi ldy cdu cia P.Cézanne ¥ viét vao nhar kv cia minh “Boi khong hiéu 1a va 1a
khong méu doi. Viy cho nén, ta xin thu minh lai”, né la mot 1riér I§ nhén sinh hon, doi
thuong hon. Cdch ddt vdn dé cia Bid Xudn Phdi khéng di qud xa cujce song. Tie mét cudc
viéng tham cia ngusi ban, mot lan xem tranh ciia dong nghiép, mét lin bdn tranh duge it
tién. Bii Xudn Phdi viet thanh mét vai nhdn xét. Ngwoi ding ché nao? Minh sai ché nao? Va
nguoc lai. Nhitng diing sai nay c6 phuc vu cho nghé thudt khdng?. Nhat kv ciia Ong dé nhdc
nhd, tie sita mink, nang cao minh ting ngay trong nghé thudr.



106.

107.

Nang cao chit lugng nghé thuat biing cich : Tim xem nhitng nhudc diém xua nay
clia minh ra sao ? Cin ty nghiém khic v8i mot sy hi€u bi€t sing sudt, khong ty doi
minh. Khang hoang mang. Sta chita ma khong 1am thay d&i bin sic, phong cich cla
minh. Giit gin va phit huy vu diém. Pi vao con dudng ¢6 gid tri lau dai. Xem lai
nhifng ching dudng di qua. suy nghi vé nhitng c4i hay — tai sa0 ? Va c¢i nhitng cdi
kém — tai sao ?

Cd mbi cdi T lai gid di mdt tudi. Con chuyén tAm hdn ? Picasso ¢6 mot chu néi Iy
thi : Phai thdi 13u 1am mdi tré duge !

Thi gid di rd that nhanh

Pa di khong thé ¢é phanh nao kim

Vé di kéo tiéc con tim

Péap di dip lai rdi im IGe nao.
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108.

109.

1L

2.

[13.

58

Ngh¢ thuit dodi hdi mot kién tri khd khic khd. Hay lam dude dicu dé vi 1a con
dudng dé tién lén.

Kién tri ma vé cho hay

V&1 vang di t81 quen tay [am bira.

D81 véi b1 tinh cam trong ldc vé 1a quan trong. Nghé nghiép 1a diéu cin thiét
nhumg khong ddng coi I quan trong, thi du ¢d nghé vitng ma khdng 6 nhiét tinh thi
vin ra nhitng cii ddng chdn !

Thodt dudc nghé ma vé vin hay ! Khé diy.

Déng budn 1a v& y nhu mot cdi may di 13 mdt cdi mdy tinh xdo.

Say mé v&. giif 1¢a lién tuc, ngudi lanh 13 chét. V& 1a séng I4 thd. Ngay mai khong
con gidng nedy nay. Nghé thuit khong thay déi nife 1a khong cd sifc s6ng mdi nifa.

V& tranh dirng voi hai long sém. Cing vé cang fim thay cai hay mdi hon hin nhitng
cdi hay cti. nhung nhiéu khi tha't bai.

Téi thich nhirng chiéc toiles trang tinh chifa v&. O né day hy vong. N6 hiia hen mat
cal gl.

Phii ¢6 nhidu tai ning. Nhifng ngudi ¢6 tai phdi 12 mot con s dong. Nhv thé nhirng *
“Iyc Iugng™ thim thudng trong nghé thuit méi khong i wite d€ ma diy lui cdi hay
dudc ! That dang i&e khi cdi hay khé phét trién.



114.

116.

(17.

118.

(19.

A.nhil trudng v ? N6 ciing can thiét théi, 12 bude di ban dau. C6 diéu nén quén di
nhitng di¢u di hoc & nhi tudng dé bay cao hon.

Su khéo tay di d€n dau ? bi d€n ki€m an gioi ? Hay di d&n nghé thuit cao? Hiy coi
chirng. H3i 6ng ban khéo 1ay ! Ong con luyén khéo tay dé€n mdce ndo nra ? Ong hay
con thidu tién u ?

Mot ddi ngudi nghé si khéng 1dy gi lam diti ldm, phin 16n khong tho [3m thi phii.
(Toulouse Lautrec*, Modigliani* ...). 4 Viét Nam dai anh nghé si hoa khdng daj,
phin 18n thi gid anh ta phdi lAm thi than ai khéng 13y gi lam ddng k€. N6 khéng
dinh ddng gi dén cang viéc sdng tic tdc pham. Phin ddng hoa sT Viét Nam khong
¢ nhiéu tic phdm dé€ lai. (T6 Ngoc Van* ching han) -

D6 1i modt diéu dang budn !

Toi thdy thi gids di nhanh nhét 13 trong nhirng lic say swa vé. Lic a6 t6i mudn thi gids
di cham lai, thit chim dé khdi phai dirng VE.

+ Nhitng hién turgng 15 lang : Anh bi't tii ngdng nghénh hon ¢d ngudi ¢ tai ! Nhirng
ngudi rdi rii thudng et tudng ngudi ndo ciing rdi rai ! Nhing tay ndi nhiéu thudng
vE& it vi thi gid cdn diing d€ néi. C6 khi ho con thidu giy d€ ... néi !

+ Noi hay ma dé ngudi nghe nhiéu qué phit ngi'y di khong duge rdi. Hudng chi lai
n6i dd ma bt ngudi ta nghe nhidu thi ¢6 qui 1a lam di ngudi nghe khang ?

Cif ¢ii nhau vé céi dep thi vd ciing that ! Nhung thdi gian. thdi gian s& cong bing
vdi nhitng cdi dep chwa duge cdng nhan.
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120.

121,

62

That ra bao nhi¢u suy nghi tim 161, b1o nhiéu thit bai. bao nhidu cdi ¢i qua mdi c6
thé nhich 1én duge mot ti. M6t ti da 1a dang k€ rdi. Trong su nghi¢p cda mdt nghé
ST s lam viée ién tue, sy tim tdi Yién tue mdi dﬁ’y anh ta 1&én dugc.

Mot tac pham hoi hoa hay. khong phai chi trong vao su chiv khé, su kién tri ! N6 con
phdila két qui clia bao nam lam viéc, bao ndm qua vdi nhitng kinh nghiém quy bau,
nhitng hi€u bict sdu sic v& cude ddi, nhitng cdi t6m lai la vén s8ng. (3 tai ndng la
sur hi€u biét phong phi.

N&u hoi hoa chi don thuin chii y&u 13 khéo tay thi nhitng chii vung tay nguy to. Néu
thé thi vin dé pia cong s& phat mén va “hoa si” chi cdn ¢6 luyén tay cho nhiéu !
Thé nhung. vi ciing la may thay, ban tay tuy cAn nhung chi 13 phuang tién cho khdi
6c¢ va trai tim.

That the&, ban tay chi 1a mét dung cu t8t nhung bi€t xit dung nhur thé nao méi ding
ké. N&u chi ¢6 chuyén thi chép, thi kh&i ngudi ¢ tai thua di€m | MAy ngai khéo tay
tha hd ma 1én riu !

Téi ¢6 nhé mot vai dng ban & cdi thud xa x61. hdi con di hoe § trudng MY thuit, sao
ma miy dng 4y V& gidi dén the ! ThE mi r6i thdi gian cho bi€t cang xa nha truding
thi cic dng &y cang dudi din, yéu ddn. Thim chi ¢é dng gin nhit gidi nghd !
Nghé thuit cé phdi chi cin di hoc nam, mudi nim 13 thinh tai khong ? NG con
khé hdn th€ nhiéu, phdi nhinra cdi dep, phdi rung cdm duge cii dep thi mdi
<6 hudng di.



122.

123.

124.

125.

Lium nghé “phé bién cdi dep™ ma vo tai thi that 12 tai hai. Nhw th& ¢6 khdc gi phd
bi¢n cdi xau ! Bi ddt thay va ddng trich thay !

l.uu lai cdi dd, cai xdu khéng khac gl nhirng tén hai din, hai nudce v lai cdy “tén
tudi” xau xa !

Hay vi tdng lai dit nude vi lgi ich cho con chdv, hAdy lam nhing cdi dep chan chinh.

Theo (61 nghi, tai nio tranh ni'y. Dirng lam dung thi ning nghia 12 chi quan cho ring
minh ciing cé thé Jam dugce nhir ai. Khong hay dau, sifc ¢6 han. Con &nh udng mudn
to bing con b thi k&t gui 1 v3 bung ma théi!

T6i thi'y mét vai ban tré ¢d tham vong la laim nhitng cdi “ddng k&” 1am chefl
d’ocuvre! 1am tranh bé cuc 13, tranh that to v,v....C4i § mudn, cdi ddm [Am that ding
khen nhung k&t qud khong ra gi thi cling phéi chiu trdch nhiém. Hiy lam véi sitc cia
minh, dirng vo1 lam qud sifc. '

Cii gi 1a nghé thuat ? Cdi gl khong 1a nghé thuac ? Nhu Picasso da tirng hdi. Va
phiéu ngudi ban cii khong biét mdi. T6i thay cdi dep that khé cit nghia. Thi duy tai
bido : 1di véu cdi dep “khdéng dcp” Tai yéu nghé thuit khong “nghé (huit -thé thi
anh ¢6 thiy vd vin khdng ? Vi cé thd nita t6i thich tho khdng ra thi nhung rit the.
Vi cdi dep 1A cdi 61 Ude mo.

Theo tai nghi Thi tudng Pham Vian Pdng ndi rac diing khi khuyén “Khéng ¢6 tai
khdng nén lam van nghé”. Pring qua ! C4i nay nhi nghé vdi nhau khong diu néi
dau. bat tai thi r5, ro tir cdi 1at vt ro di
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126.

127.

129.

130.

Khong phéi ti't ¢i déu li ngudi am hiéu (connarsseur) nhung nhirng ngudfi nay bénh
vire nhimg ngudi ¢6 tai. Khong thy 1am sao ma phin biét duge. Thé rdi quan chiing
ldu ngay cing nhin ra. Vi th€ nén ux 1in cra tar ndng lon 13 do dai da <8 nhitng
ngudsi hicu bidt sing sudt cong nhan.

Co 1de ndn 1dng, hinh nhi thi ndng bé nho qud. Khong, thi nang 14 chuyén lau dai. 1a

qud trinh 1am viéc cong vdi mot thién bam.

Dai khi & cdi tranh dep, phiin 160 gid try né 1én 12 c¢di chit ky. Khong phii chit ky dep
ma chinh 12 cdi tén, cdi ngudsi 4 vé ra bic dd.

Cidi chdn trong nghé thudr 1a o phdi xem di xem lai mii (dit 1a hay) nhitng cdi da
mon, di ¢l roi, cdi dd gip nhicu rong sdch bdo. Hinh nhu ngudi vé ¢d (10 cho minh
bing éng na 6ng kia ching ?

VEé tring y thich cao dd clia minh khéng phdi chuyén dé.

Khong 1an nhitng cdi thodi mdi ¢6 bé siu vai nhitng cdi dé ddi hdi hat.

Nghé thuit khéng dd sie xao déng néu né (am thudng v khong ¢6 sy chin thinh.
Mudn xem ducc tranh 140 nhién phai ¢ ning khi€u thim m§ va (it nhién phai hi€u
biét phong phd vé hdi hoa vi cude song.

65



134,

135.

138.

139

140.

66

Nhitng hoa sT16n lam viéc nhiéu vo k& Khdng thé ¢6 mat hoa T Lun vice [0 mo mit
lai ¢é tdi nang ldn bao gid cd.

Khong phii cd nhdy bira vio lang thd, ling hoa 1a thinh nhi the. nha hoa mét cich
d& dang diu. Nhitng con mat tinh difi. «inh s3i, uyén bidc. ., s& ddnh gid vi tri clia anb
& ¢hd nao.

Budgc 1dm, anh ¢t lam viée, cif v&, cif nghién cifu ... réi anh s& v ra lim didu méi mé.
101 anh s& hi¢u ngudi. hi€u minh. Khong hicu minh thi d& nham lan ¢cdi dep cdi xau.

NEu qui ban khéng lam dudge cdi tranh ndo hay ¢d thi hdi ¢i ban vin i thdi gis mi
di sang mot con dudng thich hgp hon. tii niing hon. Ding bé phi cdi thi ban ¢ mi et
¢, ¢l ¢6 chay thco mot cdi tai minh khong ¢6. ¢é rdi di d&n ditu ?

Kha tinh la t6T. Nhimg nén kha tinh nhu thé nao ? C4i k&t qua khé tinh cda bun ¢6 hay
khong ? Birng khé tinh nhu mdt ong gia 1am cim.

Théi ot danh 12 minh v8i 31 ¢i nhitng cai “kém™ ¢l né, nhu the con ddm lam va
trong s6 kém dé. ta hity chon loc, ri't bat ngd ta da 1am dude nhirng cdi dep. ngoii
ca y mudn nita kia !

Cdi dep 1a dang k&. C6 cii sai lai di vio hudng dep. cdi sa1 Ay vin e ding ké.
nhung khong phii cdi sai nao ciing di vio hudng dep. DS 1A didu w can nhin thay.



141.

143,

144,

145

146.

147.

C phii doc phit xem. 6m hidu nhiéu cdc nghé s 1dn Ho gidp minh khi¢m (&n va
tién Ién.

Nghé thuiit 13 gdm nhiéu y&u & phong phd tao nén. MoL hoa 87 ¢6 tai, 1a trong dé
nhi¢u mar anh ta d3 di phong phii. Phii rén luyén nhiéu mat, dé di site sdng tic ndi
nhitng 1d¢ phitm ¢6 gid tri. N&u khdng anh chi lam ndi nhimg cdi 13t vat nho nhd mi
thoi.

Khong khoe 11, khoe ¢idi, khuy&ch khodc bip bgm. Nhd nghé sT chin chinh phii
chiu dyng nhitng khdng may ctia cude séng. ddi khi chiu dung nhitng dau khd do
hodn cinh tao nén,

Ding budn cho nhirng ddu é¢ budn bin, né 1am hang ddn nhirng cdi quy gid trong
nghé nghiép.

Tim i cdi mdi db 12 diéu ding khuyén khich nhung hadi nhitng con ngudi thtm
khadt danh vong Kia. n€u qud anh thi€u khie¢m 16n lai bat @i ba't luc thi cdi chuyén
(m tdi cda anh chiang di d€n diu hél. Anh chi mat thi gid va d¢ lai nhifng cdi bi vo
ich.

Xem mot cai tranh eda mdt anh hdt tai An nip dudi nhitng cdi vé méi la clia nurde

ngoai thit dang chin.

Bung 12 nén theo guong nhitng bic vi nhin, theo gudng diy khong ¢o nghia [ bit
chuitde giong hét ho. ma bit chude lam sao ndi ! Can khong kém gi cdc bac vi nhin
ma vin lh minh.
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148.

149,

150.

0]

Trong nghé thuit mdi nghé &1 ¢6 cach riéng. phudng phip riéng d& lam viéc. Pidu
ding chd ¢ Ia nh8 ¢é cich riéng nén ho mdi dat duge trong nghé thudt.

C6 nhitng ngudi “ddi héi™ nhitng cdi “mdi™. Chao 61, twdng chifng nhu tot biét bao
nhi¢u t Nhung thit xem nhung c¢di mdi ho doi hai nhu thé nao ? Chiing qua lai chi 13
nhimg cdi cu rich, nhitng cdi gia ¢6i thav déi di chidt it. Thay di chiit it d8i vai ho
la mdi day. thé mi ciing ¢6 nhiéu ngudsi lai 8¢ cd cdi thay ddi chit it Ay nira.

Do cdi nhin ma ra ¢i. Phii, vi nhifng cdi nhin ¢t rich, lam sao mi ti€p thu ndi nhitng
cii hay méi mé. Toi nhd Fernand Léger* ¢6 khuyén khdng nén lui t&1 nhiéu nhitng
bio thng ¢ Vi sd cdi nhin 1am quen qui nhidu v8i nhifng cidi ¢l va vi nr viy nén
cai m@i khé vao. Bi&t bao cdi mdi liic dau bi ché bai chifi rda, Ay thé ma chang bao
liu. ngudi ta lai ca ngdgi hoan nghénh noé.

Picasso khéng bao git mudn ditng lai & mot ching duding nio cd. dng ta thich
nhitmg sy bat ddu & mét con dudng mdi. Vi vi thé cho nén lic ndo dng ta cling tré.

Ihm nghé thuit khong thé hdi hot. ciu thd nhung ciing ching nén kho khan k¥
Iudng chan phéo. Thay ddi mél théi quen khéng phii 1a mdt chuyén dé. Vi viy biét
bao nha nghé s7 clia ching ta cit digng vén 1ai ché hoac ddm chan tai ché. Khong
phdi ho muén hd md 1hdi quen di kKim ho lai.



153.

154.

157.

Cit phdi hi€u bi€t nhiéy, hoc nhiéu, thi hay di vio con dudng nghé thuit. DG 13 mo
con duBng gian khd.

Vé nhiéu t5t hay 12 khong 16t ? D6 13 mot vin dé. Phii vé nhu thé nlio thi vé nhiél
mdi 161 chd, cdn v& ching ra sao thi vé nhiéu chi phi thi gid, phi vit liéu mi vit liéy
thi phai t6n tién mua.

Hém nay xem soie tranh (lua) ciia dng ban 161 thiy dng ta v& k§ qud, vd nhr thé
khong thodt va khdng tinh cdm. Toi c6 khuyén ong ta nén nghién cttu k¥, thit k¥,
hét site ky cling nhu iy tai liéu cho ky. cing k¥ cing 61, nhung lic v& (hi hor
nhién nhu choi. Nhung 13i khuyén that vo ich vi dng ta 1am ¢6t d€ ban. vd nhu thé
dé bian. Cé thé dng ta nghe theo toi thi lai khd bin chiang?... Chiu khdng the “bio’
dude nhitng con ngudi sinh ra khong phai dé di vao nghé thuit. '

Va anh s& ludi bi€t bao n€u chi bi€t con dudng modn. con durdng di qua hing bao thé
ky. Nhitng cdi d6 trong thdi dai nly chi ¢é nhitng 6ng gid 1&m cim 12 mudn cho ne
...phuchdi!

Ngh¢ thuil hoi hoa phii tdng hop nhitng cdi hay, cdi t6t. G day ¢6 vin dé chil licu
dd dung vv.. khong thé chi trong vao tai ning. Toi rat tiée ¢6 nhifng biic tranh dey
bi thifi gian lam hir hdng din. N&u nhi nghé «1 than trong thi diu ¢6 nhitng chuyér
ddng ti€c d6.



160.

161.

162.
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DPirng théa man cii say mé biing cich ding cd nhitng cdi “toiles™ (i, nhirng cii
“loiles” ddng 18 khdng nén ¢4, nhitng loai son nghién 1y voi vang vdi nhitng bot
miau loai xau va diu lanh thi€u bdo dam. Dit ¢6 dudgce nhitng bigc tranh dep. nhumg
rdi ban s& kho chiu dan vé nhitng hu hdng tai hai cda ng.

C6 nhing trudsng hap qua o thidu than ma lai thi€t tha nghd thuat. Toi nghi. hav
lam nhitng ¢di khdng bi cdi thi€u thon han ch&. Ldc nay tdi thi€u son diu viy thi
ti v& sdn ddu lam sao cho hay duge ! Toi nghi di dén hic dirng chiu dung nhitng cdi
thiéu thén wrong cdng viéc nghd thuit,

Tai sao cing ngay cang thé¢m nhiéu ngudi thich wanh cla Van Gogh* ? Phii thiy
ring Van Gogh cim xic rit manh trong ldc v&. Cdi dep trong tranh Van Gogh chinh
1A nhitng cdm xdc chin thyc cia dng ta.

C6 ngudi néi xem tranh 14 xem con ngudi v& chit khong phii xem cdi tranh. BDiing
viy. Ngudsi vé hay rit khic ngudi vé& khdng hay. Vi thd nén mdi ¢6 chit ¢6 tii hay
khong ¢6 fai. Tuy vay ciing khdng phai et ¢ (di (A vé tranh ndo ciing hay diu, nhit
12 cdi “dng™ ¢6 thi Ay lai ludi. Toi thiy nhitng cdi hay dén 1a k&t qud ctia nhitng sy
lno dong du 1a mdt tht lao dong tritu tugng,.

Nguii vE hay thudng 1a ¢ mot qui trinh lao dong nghé thuit dang k€. Hoc tap,
v€ nhiéu. vdi nhitng ngudi ¢6 nang khigu. lam gi khéng lam dugc nhimg cii tranh
dep ?

Toi 1 16 véi tdt ca nhirng cdi kém vi cdi hay ! Nhid¢u khi chinh nhirng cdi kém lai
la nhitng cdi hay hodc nguge lai !



163.

164.

165.

166.

167.

168.

169.

181 khong thich trong nghé thujt dhitng chdt thm thudng, nhirng chit dé dii. nhitng
chd't bia vo duyén.

Hiy vir di khong thuong tiéc nhing cdi “ba™, nhitng cdi vi tién, nhitng cdi ma tinh
cam thye cua anh o vudng virdng.

Ludn luén ¢6 tinh thin lao vio cong viée. VE di. vé nhiéu, v& niva.

Cdai chinh khong phii 1a tranh duge biy. dirge dang bido. hodc bdn duge. Mo cii
tranh dep vin ¢ ¢6 gid 1ri thdt cia né div nd khong dude biy, khéng duge ding
bio hodc khong bin duge.

Con ngudi hiéu danh, hdm loi md mudn thinh mér nghé i 1r? Chao 61!

Thuting xuyén lam vi¢e (v&). VE dé thay minh. thiy 1 minh. Cdi con kém clia minh
@ nhitg chd nio ? C6 thé lam hon dude khong ? Sao khong lam ? Khi vé khang c6
hiio hitng cin xem lai nhitng phin chuin bi. nghién ciu ¢6 dude phong phi khéng
7 Bite tranh con nhifng phin thi€u bé sau, mau sic chua dit ... khong thé khé tinh
han nita v ?

Bin nhac hay mé hon. Bite tranh hay ciing viy. Khong thé rung dirge mot thit nghé
thudt chin pheo vit chiing gdy mot cdm gidc qudi g,

Duge, cif d€ anh chiing 4y tuyén ba : “VE Ia thd, vé 13 «dng, hém nay ma vé gidng
hom qua thi bé but di ! Mot bire tranh 12 mot lit mdu vy, va vv...”. Tuyén b6 sudng

7!



170.

171.

172.

~
o

hodc qué ddng thi chi 1am trd cudi. Pirng quan trong hda cii toi nhiéu thé. Quin
chiing ¢6 phéi cd nghe anh tuyén bg 16n, ma “phuc” anh dau. Vin 8¢ tic phim mdi
13 quan trong chi.

T4t nhién mat nghé s ¢ tai 1 chuyén phd bim. Nhung rit cin ren luyén dé ndng
cao trinh do. Xco tranh cla ngudi thiéu trinh dp né vin cit the nao dy.

Ty do sdng tdc d6 [h mot sy can thict. B6 (3 vin dé thinh thie. DO 13 vin d¢ clia
nghé thuat. D6 13 van @€ cilia tai niing ...

Budn cho nhitng thit ty do “vd van", ba't thi lai thich ... trd tai ! Theo tdi ¢t dé ho
“sding tao™ khong roi ho lai kéu 1&€n 13 bi han ché ! _
Ngudsi xent tranh ddi hdi ho vé cho hay, cho nghé thuit. Diy, néu t do sing tic diy
ho lam dudc thé. thi chiing ta sdn sang hoan nghénh.

Cdihdo nfe, s6i ndi cha tudi tré that 1a hay. né ddy vao nhitng say mé sing tic. N6
dem cho nhitng nhd ngh¢ 1 nhitng ngon Ita 1Am vice khdng biét mét. Khi di vE thi
khdng mudn ngirng nita.

Ngh¢ thudt rd't ghét su bip bgm. dai trd. N&u ¢6 thimh cong (?) thi cling chi dat 181 mér
thit nghé thudt gid danh 1ira nhat thdi duge mot s6 ngudi nao . Hiy nghi téi wong lai,
nhitng tranh cho tuong lai cing ngdy cing sing rd v nhitng ké kiém chic cd hji s&
hét thdi, ma nhat dinh phai hét thdi, ké vo ai sau nay ai cling tha'y rd. Lic d6 ai Ia
ding quy cling s¢ 10.
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174,

176.

177,

179,

Hiy quy trong nhin tai mot cdch thie sy Pirng d€ ho khd sd kéo dai, chinh nhing
con npudi niy & lam vé vang cho dit nuéc.
Khong quy trong ahan tii thi s& khong ¢6 nhin tai.

Theo dudi cdi dep khong phii don thudn trong tranh ma ¢on phdi luén luon traw doi
tur cdch dao dife cia mét con ngudi nghé si chdn chinh.

NE&u cif vé cho nhirng ngudsi kém coi xem, chiéu ho nita thi anh & c@ kém ¢oi mai.

Theo 161 khong ¢é mdL k¥ thuit nhat dinh nao trong héi hoa. N6 ¢6 nhimg ddi hoi
riéng cia tirng thé loai, cla tirng tic gia. Va lai quan ni¢m nghé thuat nao ciing
cong mHt muc dich dem dude cdi mdéi nhit cia thdi dai déng gép vio vuBn hoa
nghé thudt chung cba thé gidi.

Hay vé cho dén noi tdc 1a v& cho dep
Luong tAim nha nghé khong cho phép hai long mét cdi gi chira dep. hodc xdu. Co

khi chi vi mot 1y do tim thudng ma phai dua ra mot cdi tim thudng, ly do tAm thudng
d6 nhiu khi chi vi mot su né nang, hoac chi vi déng tién !

* Ngay 2273271984 hoa sT BRI Xudn Phdd mdi dugc phép 16 cuie T cude 1rién lam cd nhdn dau tién va ciine
0 duy nhat (do Hii NSTHVN bdo 10¢g va 16 chiie) Trong thitl gian chudn bi cho trién ldm Bid Xudn Phay da
1Gm sy vy bun hitu * Sy eén ndy lam 181 view vul mimg, vita lo so. 161 4G mar ngh hang dém™. Cude t1ién lim
6 OB hite (bGt mdu va son diuy ban duyge 24 bie som dau ¢d lan. 8 bie bér mau (BTMTVN mua 4 vie som
dinu, HMTVN mua 2 biec «om dan Riéng budt khar mac, dng Jorland ticy vién van héa dai s quin Phdp 1
Ha N mma 12 bue son diduy, Hang nam dén ngay 22/12 giat dinh Biti Xudn Phdi lai mon bun he thin hitu dén
nha 15 ehiee 1dc ritgu by niém s kign quan 1rong di TIéC ring Biti Xudn Phdi chi mot ban bé dén du them din
2 ldn, dng mdt vao thing 6 ndm 98K,



(RQ.

182.

Xem tranh thi biét “cdi nhin™ clia tic gid. Ngudi nghé s hay phii duy tri cdi nhin
réng cia minh, dé 1a long chin thanh.

Phdi ching cdinhin ctia chiing ta hiy cdn cii k§ qud chiing ? B3i vi thé nén ta khang
d:inh gid ndi cdi méi. Bdi vi th¢ 1a vin suy tdn nhitng cai cl, nhitng quan nié¢m nghé
thudcci !

Tai nhd Fernand Léger ¢6 1in khuyén “khdng nén lui t8i qud nhiéu nhitng bdo
1ang. ching ta s& quen véi nhitng quan nié¢m cii ky vé cdi dep”.

N&u dinh cao cia nghé thuat chi can nhitmg tranh loai Raphael, Leonardo da Vinci ...
thi 1am gi ¢ Picasso, Matisse ... va 181 chdc sau Picasso, Matisse ¢on nhiéu nhitng
ngudi mai hdn nixa chuy. ‘
Khdng. nhitng thién tai khong bt chude nhing cdi tuyét dinh diu, ho mudn nhirng .
cdi tyét dinh mdi cia ho 6. N&u Picasso hét Vinci* thi 1am gi ¢6 Picasso nita.

Théi quen trd thanh mét nhu cau. Co ngudi ¢6 thSi quen vdng café budi sing, sdng
nao anh ta khéng uéng thi ¢t thiy nhd nhd ... vi cdi thoi quen dy kéo anh ta di
udng ! Toi nGi thé &€ lién ndng dén vin dé& vé. Puing vay. cd ngudi khong vE
khéng chiu dugce, hinh nhir anh ta (hay cu ta. hay ¢6 ta v.v) séng 13 d€ vé viy. C6
nguii bd ma't cdr théi quen quy biau Ay, khdng thiét gi v&. PS 13 mét dicu rit ding
ri€c. Hiy v& nhi¢u di 6ng ban 6i, dd lic nay chua ra duge cdi gi ddng k€, nhung it
nhit 6ng ban sé ¢6 cai théi quen la thich vé. Nhiéu ngudi thanh cong chi do ham
mé. say mé, ki¢n tri [am viéc. Pirng d€ thi gid 16i di ma khong [am gi.
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184.

186.

187.

Phdi c6 mot 1ong tin tuyét di d& di d&€n dich. Nhitng ngudi mat long tin 13 nhitng
ngudi mit phuong hudng, nhitng ngudi b cudc khong dd sde A€ ma [Am viéc.

Sitc manh vét chat vdi sic manh tinh than thudng 13 di vdi nhau. C4i no 4nh hudng
sang cdi kia. Mudn lam viée khde khong biét m3i mét thi tit nhién ching ta phai cé
mét thé chat khée manh, Chiing ta phai cé tinh than lao vao cong viée véi mot sic
khéc that sw.

Tai hai thay cho mdt nghé s1 1a d€ 1ai nhiéu ci tam thudng, nhidu cdi xoang ! Péng
1§ ra thi nhitng cdi 181, cdi kém. cdi chifa ra sao thi nén hdy di thi van hon. Diéu nay
¢6 ngudsi phan dd1. ho cdn cho 13 nhut vay lam thiét thdi cho nhirng ngudi yéu nghé
thudt (?) Theo ho thi ngudsi xéa tranh d3 thit xéa ding cdi xoang chua ? da that hiy
bd cai dd hay lai di hiiy b6 cii hay. .
Cézannc ciing ¢é "tat” khong hai 1ong tranh ciia minh. Thit ciing khé néi 1a nén
hay khong nén. Tdi thiét tudng ngudi nghé s phai chiv trich nhiém tén tudi minh
V@i cude séng ngdy nay va cd ngdv mai nifa.

C6 nhitng cdi dd lam hai tén twdi anh ta, vi viy n€u ¢é hdy, anh ciing ¢ phai biét
né cé dd khong.

Trudng hdp thién tai vift ra cdi gi d¢u hay ¢d thi sao ? Ciing chua chic dau

Con ngudi nhi¢u khi thit 13 phdc tap. Con ngudti ngh¢ 7 lai cing phidc tap. Khé ma
ddnh gid mot tdc pham thianh cdng sém. Nghia 13 vita mdi ra ddi 42 duge cong nhin
1a tuyét vdi ! Di sao ta ciing phdi chd thdi gian nhung ké bi€t trude (tién tri) d3 mot
phin nio hiéu dudc s6 phin clia tic pham.



188.

189.

190.

191.

Nhirng ké huénh hoang trong 1inh vic nghé thuat thudng 13 réng tuéch. Toi sdp bat
tay vao “xay dyng” mdt “tic pham vidai” ! Tac pham cda t6i s& lam ca the gidi phai
Xinh ngac ! vv... vi vy thit |13 ding thuong hai vdi mot céi “tai nang” nhy the.

Sao lai khéng thich vé ? khong sita chita ndi, cin mon rdi ching ? BAt tai ching va
khéng nhinh duge chiit ndo ¢4, chdn d3i ching ? Vi cudc s6ng ban han phai muu
sinh chang ? Néu ly do ciing ¢6 thé ding day, nhung van ctt ddng trach : Anh khong
vé 1a vi thyc ra anh khong ¢6 1y twdng va mat 1dng tin.

Con ngudsi n6i chung 1a qué y€u dudi. Ho khong néi that ciing chi vi ho yéu. Ho him
danh hdm I¢i cling chi vi ho y&u. Con ngudi nghé si ddng ké 14 ho ¢é mat sifc manh
phi thudng trong con ngudi ho. Pirng wdng ho him danh cau 1gi, Wy ngudi théi.
Khéng phai ai cling nhu ai ddu. Nghé siciing ¢6 nhi¢u cdi xdu tham chi hon ca ai nira.
C6 g1 phai phan ndn vi ho ¢4 lira d6i ai dau, ho ciing bi chi phdi bdi mot xa hdi nao
d6 chit ? Nhumg tai sao khéng nhin thdy cdi tuyét vdti cda ho. Céi dep 1y twdng ho
dang thco. Ho phuc tap d€n ndi vira Ia mdt con quy va vira 13 mot thién thin.

Trict Iy sudbng ' D6 1a thit ni ma khong lam hodc khéng [Am ndi. D6 13 mét thy vet
tr phu nén 1am ngudi ta tin. va dé ciing c6 thé 12 mdt tht “thudc bai”. Néu blo gidi
thi du cling 13 mdt thit gidi ! & linh vuc hoi hoa, biét bao tay hgm hinh, cudi ciing
xitng ding vdi con zéro. Ngudi d81 khdng them nhic dé€n tén !
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192.

194,

106.

&0

TAi nang v ? Néu ¢ nhu thé 12 tai nng thi ra tai nang phai nhy thé a ? Bugc thi ed
¢ho Ia tai nang di vi né hgp khiu vi ma'y ngai ! Ngudi ta vin cf s3 sd nhifng tai ning
khong ¢6 cong thite va nhu thé ho it ¢hé bira di 13 hdng, 1a kém. D€ cho d3 phién
todi. MAy tay “moderne” & Phip. ldc diu khi khong hi¢u, mdy cu Han 1im phéi kéu
1én : Bon ndi loan ' Cha trich bon phong kién sd Cdach Mang 12 phii.

Cii danh dep va ¢6 cd cdi danh xdu nita. C6 nhi¢u ngudi mudn Ivu danh lai cho
ngudi ddi. Cdi danh nio thé ?

Tai sao ngudi ta khdng mudn nhitng ngudi tai gidi mdt & phin 8t dep ma cit mong
cho ngudi ta mét s6 phan hdm hiv, rdiro ... DS Ia tai long dé ky, ghen tifc ... thiy
ngudi han minh thi t@ce i !

Pau khg thay nhitng ngudi chf ¢6 tii ma 1di vio nhitng long dong vt vi ! Ti nghi
d6 ciing la mot bat cong. Nhirng con ngudi ngay thing c6 mdt tim hon &t dep ¢o
ddém bénh vuc nhitng ngudi bi d6i xir bAt cong nhu vay khéng ? Loai ngudi ndy qui
it, 12i khdng ¢d the e gi cd nén sy bénh vire khong di dén dau c¢é !

Nén ¢6 nhirng tra 181 bing tac phim, d6 1a diéu t8t nhat. Npudi hoa 8T chf ¢ tranh,
tranh va tranh, (tranh dep).

Phong cich 1a mot sy chian thinh. Negudi thé nao thi phong cach thé dy. Vi vay that
12 d& néu bit chude mdt phong cdch ndo. Cdi nhin (lwa nhy cdi kinh) cda minh chi
khong phdi cii nhin di mugn !






197.

198,

199.

200.

201.

202.

Ngudn vui chinh ciia ngudti nghé sT13 sang tic, Ih xay dyng tac phim. Dimg dé thani
gian trdi di. vd dn hin ring minh chira 1am duge miy.

Hay ¢d ging gilf lai nhitng tranh (hit dep. C6 thé vi chéng chin. vi khiém 16n qud
ddng mi anh da khéng quy tranh cda anh, 8€ né rdi vio nhiéu ngudi, k& ¢ nhitng
ngusi khong quy tranh.

Pirmng nghi gi d&n danh, 1gi khi v&. V& tranh khdng phii d€ bin. khéng phii d& khoe
121 véi ai. Khi 6ng ban mudn khoe tai. wd tai thi nic 1 6ng ban budce phii di vio
nhitng cong thite dé ngudi xem phuc tii !

Idy vé cho chinh nninh, v& cho chinh minh cdn thily duge. thiy hay. V& v@i y nghia
gttt 2dm inh ciim. V& 12 noi 1én quan niém ciia minh.

P 1 lAu ngudi ta ird (hinh nhitng mdy vé. VE cho khéo.cho ngudsi a mua d&€ duge
nhidu tién. Neudi ta hinh dién khi ¢6 (&n tudi (') khi ¢ nhidu tién (!) va diéu ngu
xuin 12 ngudi ta coi thudng nhimg ngudi khéng ¢ dunh va ¢4 tién. Coi loai ngudi
ndy Lt kém thi tuy ngh¢ thuit cla ngudi ndy da vudgt xa ngud ta.

Mot hoa sT hay khong phdi 13 cit hay mai. néu anh ta khong biét giit gin va phit
trién. C6 thé cin mon di chy !

RAT ¢6 nhicu (hi nghé thuat khic hip ddn. Thi du dm nhac. To1 biét ¢6 dng ban
déng nghi¢p say mé nhac hon hoa. Ong ta chi thi nghe nhac. Téi budn cho 6ng ta



204,

ro
jond
N

206.

vi nghé nghiép clGa 6ng ta khdng 1am sao phdt trién duge. Hai 6i. dirng twdng réi
Adv 1ai vé say meé chif ! Bao gid ?

C6 nhitng ngudi khong vé nita mi van khong sao. 11o hong din rdi ddy. Bai véi ho
ngay ci chuyén xem tranh ciing khong con hing thi !

Giit gin sitc khde d¢ sdng tic. nhiing ngud dm y&u bénh tat (huigng 1 khong lam
viee duge. Mi co & gidng lam chut it nhung by kigt site khong thidt gi hon la nim
nghi.

Pdng budn thay li wdi gia site y&u ! VE ciing ching ham nita ! Chao 6i ngudi ( thily
ddy 1a cdi chét hodc sap chdt ' D6 13 diu hidu cha su sip stfa ra di ! (khong phai 1a
ra i vé cdc ndi xa la ) .

Picasso mdt 1an ¢6 néi 1a hdi hoa manh hon ci dng ta. N6 (hdi hoa) [am cho dng ta
phai thco né Theo ¥y mudn cda né (la paenture).

Dirng tudng la khong cé mot cdi @i & “dau” dén, & “xa™ dén ... trong ldc anh ve. M
cong ¢6 thé khong ¢o gi d€n vai anh ¢ va ddng 13 anh hoan toan chi donyg va ciing
¢6 thé anh v& duge mdt bie tranh that tinh anh sé ... chan.

*Giar dogn nav (1970) site khée cua Bai Xudn Phdi da bdr ddu suv guim, dac biés ong dang o «di aedi
"49 chua qua 52 da 1" Sug thitimg dm dnh vé s ra di cia pinh.
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207.

208.

209.

Chagall* 13 mét hoa si it 1di nang rit dde ddo. Ngudi ta ri't nhd nhifmg bifc tranh diy
chat thd mdng ¢t Chagall. ¢6 ngudi néi dé 13 mot nhd he ciia hdi hoa, tAm tha
bing tranh.

Chagall trd & mdt ngudi mudn dng ta cdt nghia vé cai Dep :

- Cdi Pep khong thé it nghia dugc.

Phdi mot nghé sTddng k& nhu Chagall mdi trd 13i thanh thit nhu th¢. Ding ti€c cude
ddi nay bict bao ngudti chi mudn khodc 1&n minh cdi 40 “gidi”, ho rit s¢ ngudi La
che 13 ... 19 luan kém, hi¢u bict it. Mot 1dn Picasso phai nghe mot ban tré phit bi€u
vé cii dep. So1 rudt, Picasso lién bao dng ban ¢ : “Thoi db rdi, anh nén phit bidu
biing brosse (it v&) thi hon™.

Phiii triin trong v&i viéc anh Jam dir [ nhd bé . thi dy nhu vé madrt cdi vignette-chiing
han”. Ludng tim ngh¢ nghicp 13 & chd d6. Dirng lam dulim dbi. Poi khi con dem
cdila, cdi “mdi” dé dai ra d€ trd ddi ! Lam nhu minh 13 tai ning, 1a ngudi di dau vé
ngh¢ thuit mai ! Nghé thuat hicn dai !

Khong trd ndi thdi dai dau ! Biét bao nhiéu ngudi am hiu nghé thuit mi it ngudi
bi&T t8i. Khdng phdi la nhimg “6ng™ di dat tranh, nhitng “ong"” duyét tranh. nhitng
“4ng™ 1rd tién déu 13 rhirng ngudi am hi€u nghé thuat ! C6 thé c6 md1 hai ngudsi v
dé 13 mat cdi may min cho ngudi nghé sf that su.

" Khi vé | bue minh hoa hox ] vignene Bii Xudn Phdr thuong vé lién 2,3 bur khde nhau vio dé cho 10u bdo
chon lita.
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210, Xua nay nhy ta thi'y, nhitng nghé <7 gid. sdng lai 14m tién hon nhirng nghé si thyc !
D6 1a modt dicu mia mai ! Negudi nghé sTsdng ¢é 1y widng cda ho. Khéng phii ho ve
ta chi vi ddng tén. Bimg ai nham 1a ho cling vi tién nhu ai ching qua 13 “kém ai”
nén phii ngho ! Khdng. chinh ho hon nhigng ké vi (ién & chd ho ngheo. Ho khong
bin ndi tranh. K& c¢é tién ¢hé tranh ho x&u va ho mim cudi tride cude séng budn
bdn. Ho hiéu ring d3 di vio con dudng nghé (huit thi phii thé ndo 161, thi€u thén,
ngheo ting ... ¢dn nhidu gian kha séng gid hon (hé nita. Nhitng con chidu, nhitng
ngudti dai san s& quy ho. <€ ning niu nhitng tic phim ho d€ lai. Ngay trong thdi dai
ho con séng, vin ¢ mdt s ngudti am hiéu, quy ho. bing mart thai do kinh trong khi
nhic d&€n ho.

211, Phai lam viée ma lam viéce lién tuc. Chi ¢é cach dé mdéi git duge tai ning v phit
rién ng 1&n. Khong phai chi hi€u bi€t don thuan 13 1am duge, biét ma vin khong
lam noi diy vi cé ren luyén gi dau. CF ngdm cdi Gng thd moc gidi kia, sao dng Ay
bao dé thé. twdng chirng nhy minh ciing 1am dude. Ay the thif duta ¢di bao cho minh
bao xem sao ?

Van d&é ngh¢ thuit con khd hon nhic¢u. Chinh vi thE vin dé rén luyén. vin dé lam
vice doi héi rit cin thi€t. Khong thé xem thuing dudge.

212, Picasso di sang tic khodang 25.000 bite tranh. d€ Tai gia i tri gis 5ty phriag. D6 li
mot cdi guong 18n vé lao ddng nghé thuit. Chiing ta 43 1am duge baa nhiéu?
213, Cudi ciing chinh ¢di1én cda anh lam ting hay gidm gid tri bic tranh va cdi tén cang

[8n thi gid tri bée tranh cang lon.
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214, Ngudti nghé <1 16n 1a the nao ? VE dude nhiéu tranh 18n ? C6 nhiéu tranh 18n trong
cdc vién bao tang” ? Nai i€ng trén thé gidi, trong nude ? Pude nhiéu ngudi ca
ngdi ? ... Chao &1, thE ngudi nghé sTnhd 1a nguge lai v ?

Ngudi nghé si 1dn s& dudc thé m, cing ngiy cing thé¢m nhifng ngudi haim mo. Piéu
ndy 12 cAn vi d6 1a sy that. Hitu xa ty nhién huang. Dicu dé cling phai ¢6 thdi gian.

215. C6 nhimg ngudi ¢ hay quing cdio cho minh nhiéu qui. ma it cing khdng
hay roi !
Cé hoa $1 ndi: tranh chia t6i khong thich duge biy trong trién Idm — nhirng 1di
phé& binh. nhitng Idi khen ché lam cho (Oi kém wr do di. Lai thdi thit — thy tiing
ngudi - ¢6 ngudi lai thich duge ché d€ 1am vice (1rd 181) ghé han ! C6 ngudi thich
dudce khen d€ phin khdi lam viéc !
Khéng nén chii quan qud trong lic 1am viéc. Phii hi€u 1o stte minh. Hidu r6 tai nghé’
clia minh. Cho ndo hay. khong hay déu thay. Nhung ciing ¢6 khi phii nghi ngd, vi
minh di c¢6 chuyén bidh mdi.

216. Nbhitng ngudi nghé <7 phai ching 1a nhitng ngudi di tim nhitng gidc md dep ngay
trong cude sdne.

217. 7Tai thich mét vé dep chin that va kin ddo. Cai 16ng 1y, huy hodng, chéi loi hinh
nhu 1Am 61 5.

* Dén niim 1976 Bl Xuin Phdi moi ¢ 1 bize vom dau diere veo trong Bdo tang M thugde 46 (o bae “Ha N6
nam 467 do BTMT mua lar cria dng Pham ChE Luemg, (Bite " Pha’ Neuvén Both™ 1 é néam 36, ndwm 79 dupe BTM T
thd chanh e pid vé laiy ban gde cida bie nav hién & Bdao 1ang Dan 14
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Sifc s6ng — mot dicu kién quan trong d& 1am nghé thuat.
Long say m¢& — mdt sirc manh ghé gém.
V1 ngudti khdc ma ta hay nhing ciing ¢6 thé vi ngudi khic ma ta dd.

Pung 11 méi trudng 12 ¢an. NG ao ra con ngudi. Mbi trudng gid ddi chi tao ra nhirng
con ngudi dao ddc gia, nghé thuil gia.

Cii hay chi cé thé bat ra trong liic 1am viéc, Mudn hay trong chac ldt chi ¢6 diéu hi
hoa.

Chinh vi sy thi€u vifng ving mi ta ¢6 thién tai Gauguin — Van Gogh — Soutine va ¢6
thé Matisse.

Vé sai ? V& ding ? B&u dd. Chi ¢6 vé cho dep ma thai.

Pimg sd “kém”, cdi kém ching qua 13 quan niém chung, 13 cong thitc citng nhic.
Cdi ti€ng ¢6 hai cho cdi tai khéng ? C6 tiéng, ngudi nghé si khong dam di fim cai
mdi manh bao, sg mat ti€ng chang ?

Ngudi ta s¢ mit ti€ng nén cf phai “bio vi” né bing mot cdi “1ai nang ciin dd” ! D6
la didu ding ti€c. Cé nhifng hoa si chi vi bit chidp du ludn ma c¢é dude mdt sy nghiép

dep d€. Vi du : Van Gogh.
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228.

230.

231,

234.

94

Thin trong 13 (6t nhung than trong qua dé di di rut ré, nhiit nhit ma nghé thuit
khong chap nhan.

Ngudi ta muén néi dén chit thodt trong nghé thuat. Phii cao tay thé nao d¢ thodt ra
khoi cdi chat “di thi s¢ trugr”. Thodt ra khoi cdi chat dit tri€n 1am s bi loai, thoat
ra khéi c41 chat mudn bin s¢ khong bin duge.

Nghé thuat dén bi't ngd. Nhurng c phai vé di, hdng thi xéa di, bs di.
Ngudi hoa 7 lic nao ciing v&, ngay ca hic khéng [Am gi vi ho vE & trong dau.

Tham lam trong nghé thuat 1a diéu tai hai. Khdng phai cit nhdi nhét dd vi thi thinh
mot mén ngon. Céi thira cling nhu céi thi€u 1am hdng nghé thuit.

3 ddi thi€u gi k& bat tai (theo nghia ding ctia nghé thuat). Tt hon ci 13 dirng nhic
dén ho, Vi c6 néi ho cling khong tin, khdng chuyén ndi, khong hoc hdi ngudi hay
mi lai dem long thi odn, gy cho niinh thém nhitng chuyén buc minh.

Su ché bai ddi khi rdt can cho ngudi lam nghé thuat. Hinh nhu né 14 chdt néng. chil
diy. NS kich dong ngudi 1am nghé thuat chiu tim thém, hiéu thém, say mé han. Cdi
toal nguyén laAm hét say mé.

C6 nhitng tay qui thire 13 tai ning khéng cé gi. Thé ma an to néi 18n khi€p 1én
dudc. C8 gi diu, may tay d6 c6 may thé thdéi. May han khdn va vira may vira khon
cang Igi. Ho gip thdi. Va ddp ting tweng ddi dude Kip thdi.



235. Budn thay cho k¢ bit tai. Nhung gid hin ludng thién hon va theco mét nghé gi hgp
v4i hin thi hon. Dang nay hin lai gid tro bip bam thi thic 1a kho chiu.

236. 1y suy nghi nhi¢u vé nghé, vé cdi dep. vé quan niém nghé thuit cia minh. Tam
hén khomg rung dong thi ty minh cam thdy thdi. Hiy rung dong 1én ma vé, néu
khéng rung ddng nodi thi vé nhiing gi anh rung dudc.

Khéng ngai khé nhung ngai dg.
Trong thuc t& 1on xdn ra1 nhiéu th ¢d cii dep canh cdi xdu. Nhin cho ra edi dep
khong phdi chuyén don thuian dé dang nhu chuyén ghi chép.

237. Khéng lin nhitng cdi thodi méi ¢d bé sdu véi nhitng cdi dé dii hai hgt. Nghé thuit
khdng di sie xdo d6ng néu nd thm thudng va khdng ¢ sy chin thanh.

238.  Thuc (€ ¢t cho ta nim duge s that. Sy that cot cho ta nim duge cdi dep. Va r cdi
dep ta mdi Qi van dé “néi chuyén™ nghé thuat.

239. Mot nghé 61 ¢6 thi 1A mot ngudi vé tranh ¢6 chit lugng cao. khong ré tién — khong
nham — khéng cii — khdng bit chude ngudi khic. khdng rdp theo khuén nha truting
khong dé dugc khen — khdng s¢ bi loai  khong s bi “chii™,
239. ROi nhitng c¢di chian chinh phdi sdéng td. HEY rdi. sip het roi nhitng 4m ¢, khuéeh
khodc. bt tii. thinh cdng v.v...
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242,
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NGi chuyén nghé thuiic mii cling st rudt, hiy lao minh vdo cong viéc cu thé 1a ve.
Vi néu vé it hoac khong vé thi unh con chuyén nghi¢p cdi gi na. Vay néi it, ¢é i
gid ma v&, nghé cia anh khéna phadi 1d nghé néi ma 1a nghé vé. P6 1a mét nghé
thuit cim. mot nghé thuit d&€ ngudi ta xem chit khéng nahe.

Cd lam vi¢e di, db chinh bian thin minh khong hai long v8i nhiing tranh 1am ra. by
di xa thém, ting thé¢ m cha't lugng. Khé tinh 1a mot didu ddng quy trong cong viee
ngh¢ (huart, khé tinh thi mdi doi héi cao. Nghé thuat khdng vio vdi nhifng tranh tim
thudng dé& dii.

Chiu khd, nghién citu di nghién ctiu lai, 1am di 1am lai bao aig vira § thi xong. néu
cin thi x6a bd. cdi 11 viin ¢6 13 rdt duge thém kinh nghiém. CS nhitng kv hoa dd
nhung 1a oh@ng tai liéu quy. cing khong nén bé.

Téi ¢6 nhirng trudng hgp st dung k¥ hoa dd dé vé rranh, tranh khd va 161 xé bd ky
hoa.

Ct thong (hd ma vé. Khdng nhit dinh vé thiil nhanh méi thod !
Bi thue &€ vé 14y tai li¢u van ¢ 8t. Tai liéu anh bi han ché, nhiéu chd nhin khong

ro. Bat ddc di mdi phai divng nr lidu dnh, ma ciing luén phai chinh siva, thay ddi. N&u
khdng s& bi€n thanh anh thg truyén thin' V& nhu dnh hi thic 1a thira.



()
=S
N

246.

247,

248.

249,

250.

Nganh minh hoa sich bio déi khi ciing lam kha ngudi v& khdng chuyén. Phii doc
rruyén, phii ¢é tai lidu, cé vén song. ¢6 tri nhd.
C4 khi phii vé “bia™ rit nguy hi€m cho nghé thuar. Phii coi chirg.

Bing d€ mat thi gid vo ich. Hiy say mé ma v&. Hiy vui trong cong viéc nghé thuit,

Khong. mot hoa T co thi khdng the gidi nghé duge. Anhwa diy hita hen, diy ién
vong. Tranh cGa anh ta cing ngdy cing nhidu ngudi thich. Tén tudi anh ta cing ngiy
cang nhiéu ngudi nhic Wi

Tranh phdi ¢o thsi gian mdi dinh dwge gid tri. nhung cing ¢6 khi tranh né ¢6 58 phin
ctia nd. cling ¢é khi vi su gap may hoidc khong gip may ciia nd — Y nhw con ngudi ma
thdi. DU sao nhitng cip miit tinh dd3i vin ci nhin ra nhitng gii trj thit cda nghd thuat.

Khong the ¢6 Nghé s Idn néu xung quanh anh ta khéng hiéu “16n™ 13 the ndo ci.
Vi ngudi nghé s1, néu khdng hiéu dwge nhigng 14 ndang {én thi anh ta ciing chi [
nhitng thi ning nhd ma thos.

1i¢u duge cdi nhay cim trong tranh ¢6 phii @on thuin i chuyén d& diu. ¢6 18 phii

néi cam duge cdi nhay eim ... Nhidu bite tranh dep it ngudi nhin thdy (2 vi ng céwcdi
mdi (ngudti xem chura hiéu) vi ¢6 cdi nhay cdm (naudi xem chita cidm thiy)
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Danh tir Viét Nam chua ¢é nhitng chit d€ ¢hi r6 nhitng chuyén mon khdc nhau ong
hoi hou. Thudgng Iy et goi chung 13 hoa s7 cho ... tién. Cd vé 1i hoa si, ba't cit 1a vE
bing gi. v& cii g. Ma khi goi 13 “hoa sT” thi hinh nhy cdi gi cling 1am dude, md cir
&1 cling v& dudgcehi cling khé ma ¢o cdi gi hay lim.

C6 phiii chang nghé hoa & nudc ta chua duge quy trong nhu nhiéu nghé khac.

J ngoai qudc ngudsi ta thudng chd y nhiéu d€n nhirng tai ning déc ddo. Bd1 vi
nhitng tii ning thong thudng thi ¢6 qud nhiéu néu chi ¥ thi cing khong ... xué !

Ciiquy trong nghé «712 chdt nhay cdm. N&u khang ¢6 chit dy thi kho ma thiinh mot
nghé s71dn. Mat thie chiu kha chua 8, mot thi khéo tay chua dii. Khéng phai hdn
nhau 3 déi tay khéo [éo ma chinh Ja 8 mot tAm hdn phong phu nhay ciam.

HOn nhién ma vé. Toi néi hdn nhién ¢6 nghia 12 dimg 16 ra, ditng 1&n gan ! Cii hay
phii 1a clia minh. Cda chinh minh dé ra. Budn thay, bifc tranh cia ta lai phii motlugt
“réu” ! (n6i theo Chagally Réu ¢ nghia 13 nhitng thit khong phai ciia minh, C6 thé
13 m$t thit ma lai cho dep !

Mat vin dé cye k¥ quan trong mi nhiéu nghé <7 cor thudng d6 1a viln dé sic khde.
Phii gilt gin site khde. phdi ludn ludn khdée manh dirng nhu “ai™* ¢ 5 ngay 3 4!
Di¢u dé nhit dinh «& han ch& dng ban sdng tic'.

YV gid rdde Khi mdt. Bidk Xudn Phai v vd mor hite chan dung ne hoa, béw s hoa T wét dong it .
“Bay wid i cdnonhdt o cd e khoe. va khing o hénh i e
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Thdi gian et troi. Cdi hdom nay ching may chée di thanh qud khit. Cidi hay. dep sé tdn
tai vd ngude lai. H3i dng ban éng diing ty hio voi™, tic pham cda dng di cé miy ? Ma da
tuyét tic chuta ?

Tot nhi't 13 dimg ddnh gid minh “ghé™ qua. Hay chiu khé 1am viéc, 1am vi¢e nhiéu hon
nira.

Khéng (the ty man vér nhitng bdc tranh di v&. Khong, dng ban thin mén a, phdi nhiéu
han vd hay hon nita chd !

Mat cdu néi khiém t8n : “Toi chua ¢6 mdt tic phim nao ding k&t

N61 thé d¢ ti€p tuc ¢§ ging 1am viée nhidu nita chir khéng phii dinh ... bd cude.

Hi noi thang 9 nam 2000

Nhdn Ay nigm 80 nam ngay sinh'cida

Hou si Bai Xudn Phdi (1.9.1920-1.9.2000)

BUI THANH PHUONG - TRAN 1HAU TUAN

2 N ‘A
Sttu 1am va bién sogn.

“Hoa <7 Vigt Hdi K& : Vao thdp mién 50. tromp mér bud) hop “phé va e phé™ Bio Xwin Phdr dd nisi
STAE nQhi 13 181 6 tan™, Cau noi do dia gav dn twgng vho Viét Hdai Ba chue nam  «au Viét Hie cd nhde
Cau diova hBSi o NG bay giir plddt e nhan xét vé mindt dng & noi the néo P R Xudn Phdi trd 1n
2o med la i el o,
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BUI XUAN PHAI
(1920 - 1988)

“UNDER THE LIGHT OF AN OIL LAMP”

ON THE ANNIVERSARY OF THE 80" BIRTHDAY OF BUI XUAN PHAI 1.9.1920 - 1.9.2000
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FOREWORD

“Under the Light of an Oil Lamp ™ way the first line written in Bai Xuan Phai'< 1970 Diary. I
new becomes the title of this book which intvoduces his notes wrinenn over a period of thiry
veary (1938 - 1988). Bui Xuan Phai was one of the few Vietnamese artists who, apart from
building a meticulous sysrematic  archive of supporting  materials  for his works, ulso
maintained a cominuous private diary. What he recorded thereinwas just his privare thoughts,
which were nored down for himself ondv bur thex reflecred his thoughts on Art, thoughts
which were for the sake of Art and Arr only. Finally, his thoughts and considerations were
only daimed at how (o make his painting more heautiful. how to ger ever closer 1o the essence
of Art. Bui Xuan Phai did not intend 10 make a declaration of any sort, the wealth of his
works was such that theve was no need for such an action. Neither did he intend 10 philosophise
about Aesthetics, he ondv made  divect observations on social phenomena  that were
conected 1o Art in some way. His other thoughts about life in general are limited 1o his
search for a way to stop the need to make a hyving imesfere with ariivtic creative activities.
As did all other great Artists, Bui Xuan Phai consramtly faced the questions of “What is Art?"
“How is it created?” “Can a work carvied out in a certain mamier be regarded as a work of
Art?”™ “Where in lies Beauty?™ He repeated (these questions ) over and over again and come
back to them time and time agein, repunding himself, answering his own guestions. thinking
these matters over on his own. All this occurred in the midst of an evervday life that was both
worrisome und burdensome. a peviod whiclh anvone who did nor actually have 1o live through
would find hard 10 comprehend just from his wrirings, a period thar was difficult, not only
because of economic hardship and the threar of bombs and bullers, but ulso bhecause of the
presence of hypocrisy, false Ayt opportunism, immatwrite: and of those who were only 100
ready to insinyate against others.
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From the diariex of Bui Xuan Phai, we can see clearly the complex changes thar he went
through and overcame in order to affirm himself in both Art and Life. What he wrore was not
Jor the puypose of lecturing others abour Ast, more often than nor it was for self-improvement,
as a human being by general and as an Artist living his evervday life in particular. His words,
hiserining was the other side of his painting; they were, in other words, the hidden part of the
icebere. They offer the evidence and the rationale for the strength and solidity of the legacy
of the thousund of works he left behind.

From 195810 1974, Bui Xuan Phai’s recordy of daily events and his notey were wrinen down
in 14 annual diaries and 5 nore books. This happens 1o cover the period when he was
working on the nude and absiract themes. The works that came out of this period were kept
secrer. ay were these notes and their existence was only knoven by a few of the artist’s closest
friends. From 1975 10 his death in 1988, Bui Xuan Phal continued to write in {3 annual
diaries as well as on loose pieces of paper, the marging of various puintingy ere .. All these
aforementioned documenty were kepr intact by his  familv. From 1938-1960. he used
notebooks only as there was no annual diary available and the original 1972 diary was lost
due 10 some unknown reason, with onlv a copy recovered so far. The contents of this book
have been ussembled frony whar we have extracted our of these documents. These pages help
uy to understand better the value of the works of the Artist, 10 beiter appreciaie him as a
person. In this spivit. we treasure and respect Bul Xuan Phai's diaries. For ever more, we
love, admire wid are grateful for his artistic contriburion.

Ho Chi Minh City August 2000
Tran Haw Tuan
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This notebook was verinten in those moments when 1 stopped painting or was 1aking a rest
Jrom painting.

I do not think that painting diligently but mindlessiy is necessanly a good thing: for apart
Srom paiiting, you need to think frequently about Ayt — a path that is often plagued with
difficulties but is ultimately a beawtiful one.

I addition, I'think one needs to read books and learn from paintings by all of the Masters (if
available) so as 1o elevare one’s vision, so that one can distinguish benveen the hiehs and the

lows, betvween the gold and the brass.

Art is indeed rich. Real appreciation, real appraisal requires the viewer to have reached a
certain benchmark. Ir requires much learning.
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Like all 1rue Artists, Bui Xuan Phai had always perceived Art as more of a “Destiny” ruther
than a” Profession™. In a life thar was full of hardship, he was forced into doing many things
to make a living: 1eaching, illusirating for newspapers, siage designing for theatre rroops...
bul no matter where or when, he constanily thought ubour Art from a practical rather than i
romantic , unrealistic viewpoint. He hoped that Artists would not be left 10 endure a life of
poverty for too long, he wished for good painis, intact canvas 1o paint with, he longed for u
messy studio. When even those seemingly simple wishes urned out 10 be difficult 10 achieve,
he reminded himself and other Artists that the minimal equipment required for painting is
Just a pencil and a piece of paper and that one should alwayvs “paint” in one’s head.

Bui Xuan Phai criticised the inflexible, mechanical training method of the Ecole des Beaux
Arts which had caused many people 10 be tied 1o the school rules still. many vears after their
graduation. In creating artistic works, he always spent time on observing nature, careful and
comprehensive documentation, capturing reality before siepping over it, generalising and
abstracting it in order 1o elevate visual images 10 such a level thar they became intellectual
conceptions.

Whar is Art? Thar was whar Bui Xuan Phai contemplared. 1t seems that out of the hundreds
of lines that he wrote, there was not a single one that was not directly or indirectly connected
to Art. By this or that method. he detected the fulse values of Art, opportunistic “modern” Art,
the excessiveness of certain artists who wanted 1o show off their skills, who were prone 1o
using tricks of the trade in Arr. He continuousiy observed nature, gauge It in the context of the
means of expression used. he regularly look ar puintings to discover disagreeable excesses of
his colleagues in vrder 1o distill experiences for himself.

¥ Prejace and note by Tran Haou Tuan,
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[ helieve that Modern Art is not yvet fully formed in Vietnam

I'm saddened 1o see that certain paintngs are called “modern™ without carrying any
intrinsic antistic value. [believe thatihere is such a things as false Modern Art, just as
I believe that people who paint bad portrait arc merely forging “Classical Art™.

1 often complain to Nguyen Sang™ that it is these premature modern artists who cause
many people to misjudge Modern Art as something of a con.

In forming a conception about niodern paintings. we cannot be lax. Laxity s
something we need to avoid in Art. |t lacks depth and strength. It is not cnough Lo
evoke feelings in the viewers.

When 3 painting is finished, [ feel it is already “old”. It seems as if [ want to paintit in
a “better” way. in a morc fluid or less fluid way. Whatever, as long as it is “better” as
a result of the change.

Picasso' often painted a theme repeatedly until it was extremely beautiful, extremely
“ripe”. Extraordinarily fluid, He had a sensitive vision and a <kilful hand. May be
those two elements are buf one.

As for us, very often we know it, we know something is beautiful or ugly but we cannot
achicve the cffect. Is that because of a lack of skill or is that because our physical
ability just cannot mateh our emotional desire?

Scarch for Beauty in nature, understand nature thoroughly in order to see its essence.
To paint fictitiously means you are hbecoming shallow and sloppy.

115



6.

9,

10.
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Looking at Picasso’s sketches of a bull or a horse, we rcalise that he knew his subject
so well by hicart, for briel as they were. these sketches were still so real,

Lean on nature 1o make vour painting. If you only recited what's in naturce, your work
bears no creative significance. A camera does that job so much better.

Unfortunately. viewers cannot distinguish between rescarch painting, mechanical
painting. photographic painting and artistic — creative painting. The true meaning of
Art 18 Creation - to create something NEW — something BEAUTIFUL.

More and more, Art is moving away from reality because of the fear of bearing a
resemblance to photographs, Photographs record reality readily and accuratcly. An
artist uses the mind and the emotion to analyse reality and transter the findings to the
mental facility which relates o Art (artistic imagination).

Don™t ruminate too much when painting, Don't put forward a standard for Beauty.
What's wrong with painting like someone who doesn’t know how to paint? ftis even
more difficult to intentionally appear as if you don’t know how to paint! Indeed.
artlessness 1s what brings freshness into a painting.

It is when 1 1o longer think about Art that [ am truly free to paint.

A private word, a private vision. Art fascinates the viewers because of thal.



16.

There's something in the paintings ol a certain friend that bores me. They are
50 smooth, so polished, so clean. so skilful. Yes. Art should avoid carclessness.
negligence, idleness... but don't go down the path towards a form ol Beauty that “lacks”
the essence ot Art when you are painting.

Plice the essence of Art above all else i.c. (ask the question) “Does Art exist in this?”

If you paint like a certain someonce. there’s nothing noteworthy because you are an
artist with nothing (to show).

An arast of a new school will break down the order of the “old™ Art while the
conservative artist will seek (0 maintain and praisce the old ways. Of course, within the
classical school, there™s much that’s precious and beauriful. but for what reason do we
seek o repeat them? So that we will become a pale shadow. charm-less and so out of
tune?

To make a step ahead in Art is no easy thing. Oh, if it only depended on painstaking
work!

Painting is not copying, not accurately measuring or taking note. Il that’< what you do
then yvou are only in the process of learning to paint. In order to progress further. 10
reach the gate of Acl. there s much hard training and pracrising. much artistic labour. ..
The creative path is not an easy once, there’s no short cut to cater for your wish to
quickly become a gentus. There’s only a very long. very hard road, which is prone to
Tailure and miscry.
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Overcome the things that cuin Art. Think of the complele work of a hifetime devoted
to Art. Don’t give yourself cause (o regrel because you have painted some pointless,
insignificant works. It is those bad paintings, those second-rate. mediocre paintings
that harm your reputation.

Knowing how someone appraises or comprehends a painting will enable us to learn
how they paint. How can one paint a beautiful work without being able to sce Beauty?

A new kind of Beauty docs not come with familiarity. it brings with it a certain sense
of the uncxpected. the unknown. First one finds 1t strange, gradually one gets used to
it and start to discover its appeal. Beauty goes on cxisting. probably hecause it is
always new.

To puint with or without models? That depends upon the painter’s point of view. If
you are painting in the classical. impressionist, realist...cte styles then invariably you
will need a model. But you should not be overtly dependent upon the model. Certain

facets of Beauty cannot be captured by the model. Thus the presence of a model is not
always necessary,

You need 10 be professional in order to be good. Bul being professional without
being seen to be professional is what nceded in order to be fluid, free (in your®
painting).
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Don"t place undue importance on “appearance™ but do try 1o make the “appcarance”
of your work ane of Art. of emotional inspiration.

It seems that Art ( with all its special meaning) is something mysterious. achievable for
some and beyond the reach of others whose very best efforts still only lead them o
mediocrity.

Think a lot, note down a lot, have a sure hold on all the facts about life. Don™t do
anything that is shallow. chcap. Whether Beauty has been captured or not, only the
eyes of the painter can sce.

I put Art first. "f'o make an appealing painting is the foremost responsibility (of an
artist): of course, that “appeal” must be something of benefirts 1o people (there exists
certain “useless” kinds of appeal, but we won't paint those). '

I8 painting an casy or difficult task? Depending on the concepr. Painting according Lo
someonce elee’s concept - a concepl that ts different from your own — is really difficult.
Painting in an irresponsible manner is easy.

Don’t be afraid to re-work certain things over and over again to find a certain some-
thing that will lift you to a higher level. Don't be satisfied with a laxly done work. [t
i the best in you thuat entices the public (I'm not talking about the section of the public
with lower standards.)
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28, Painting a portrait must first of all be an artistic, rather thun a likeness-driven task. 1Us
not about trying lo paint accurately, realistically... Bur what is realistic anyway? [t
must be realistic in accordance with the painter’s concept. not the viewer's.

29, Sketehes or portraits must be fluid and tree-Towing and alf the while. still capturing
the artistic c<sence. The art of painting a porteait requires a combination ot thorough
and sharp obscrvation of the physical appearance of people ogether with a pictorial
inspiration in order o form a work of art. Don’t be satisfied when vou are vet to
understand, to capture the essence of the person being painted. The portrait need not
be “realistic™ but it must reveul. it may not be “realistic™ but may still be definitive
and there you have a satisfactory portrait!

Don’t be restricted - don’t worry about the lack of resemblance. .. .Don't be timid. 111
does not work. throw it away, it doesn’t matter. The more vou paint, the more
experience you pather. Itis sad when a painter does not realise at which level he has
succeeded or failed. It7s necessary Lo work very serious/y but comforrubly.,

30. A work of Pictorial Artis built inits own way. Itis not similar to other forms of Art and
finally, cach artist has his own way ol completing his work.

Onee g wealthy man ¢ a collector of rave plants and birds) woshed 1o commisaon a portiait by BU XUAN
PHAL He visited several times (o urge the avist to paint. Subseynentdn BUT XUAN PHAL said “1f 1 point «
portrait fos onds sou to fke, 100 casy and 1oan do o lor xowc bnmediately. To pamnt a portrait thar would appeal
1o many othey Yiewers i a differenm marter "
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31, Therc arc many nuances to the beauty of Hanoi and o each his own
There is beauty in the new and then there's beauty in the old. For example. the
ancient houses on Vietnamesce streets.
Ancient streets, ancient houses can easily look beautiful when brought into a
painting. They have an unusual rhythm all their own. unlike the skyscrapers or
apartment blocks.

We can see tall or low houses, big or small houses, protruding onto or receding buck
from the street front. There are many advantages for the artist in pictorial or
compositional terms.

As for colours. (these structures) are shaded by time. Certain stretches of wall space
may appear dirty bul they are not so. They are very beautfuol in the cyes of people
who can sce. can discover... Those stains, those marks of time combined with the
imagination of an arlist will offer an unexpected sense of beauty.

When painting the ancient streets and houses of Hanol., if we place too much emphasis
on making an accurate visual recording then the painting will have litde intrinsic
artistic character. This purpose 1s better served by photography or cinematic
photography. We all know that the beauty of a painting largely depend upon the
creativity of the artist.

32, Don’t be excessive. Continuing to  paint repetitiously  will eventually lead to
excesses. Better avoid that. Taking a long time to paint is all right if that time is used
w delve further into Beauty, into what is necessary rather than o show the diligent

S BUT XUAN PHAL wrore this part in 1964, ar the time when Hanot snll managed to keep intact 1« ancient
heaaty with the 36 traditional streets
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handiwork. The briefer things are, the more difficult (of course it is the “good” kind ot
briefness that we are talking about here). The fewer the brushswrokes. the simpler the
painting, the harder it will be. The pure essence is what is precious.

Hang on to what is beautiful and discard what is ugly. Rub out Ugliness without regret
or pity, What is important is that you must distinguish between Beauty and Ugliness
and make sure that the two are not confused. How sad it would be to obliterate
something beautiful. But it is even sadder if you hang on (o somcthing ugly!

The things that you rarely paint or have never painted will always be difficult. How
will you be able to know it or remember it? If you cannot rely on your memory and
lack (nformation for research, then it would be difficult to do even a little 1l|usrmt|on
of the type printed in newspapers.

If you want your painting 10 be fluid, flowing, you need Lo have an extremely detailed
visual memory and full knowledge of the reality to be reflected in the painting.
Painting from memory cannot be called painting fictitiously. It is contcmptible to
paint fictitiously. speculatively without 2 memory to fall back on or information for
research, this attitude often causc a walent (if one indeed ever cxisted) to deteriorate
or decay.

Drawing for newspapers: illustrations, caricatures...ete is not harmful in small doses.
But if you sink into it and do it excessively, it can be harmful. Your hands get used to
it. it can casily lead to superficiality or laxity. Often becausce of the pressure of an
urgent request. (you) have 10 try hard to focce something out and easily end up
painting fictitiously. Beware!
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The essence of modernisim is youth. The further Ant progresses, the younger it gets.
Art would be so withered, so old if its people winted to regress (i.e. conservative) !

[ am not saying that the old and the ancient have no value or are not interesting. They
are wonderfully represented in the immortal paintings already in existence. But they
are not there for you to imitate.

Keep on painting! Nature is an endless source of inspiration. Don't be afraid that you
are incapable. Just be yourself and paint, be satisfied with your own “talent” even if
it is still limited.

Having painted many. you will realise which ol vour paintings were touched by Beauty.
Think carefully when looking at your own works and scparate out those that are
heautiful and those that are not.

Once a painting is acceptable or is beautiful (in the whole), don’t try (o fix it any longer
because you may push it toward Ugliness. Lifting it up to a higher level is a good thing
but be careful because what you are doing may effectively push it down rather than
elevate it.

Repairing a painting is very risky and difficult. It is very easy to lose its togetherness.
in many cases the painting pretty much needs to be completely redone or repainted in
order for it to be saved. So be careful!

Materials play an important role in Art. Lacking good materials, cquipment, the artist
will be restricted. He cannot do as he wishes, cannot elevate his works, Using
materials of low quality means that the works are prone to damage, aftecting the
enjoyment of the viewers.
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1. Research, gather information
2. Prepare the vehicle for expression

Of course for the first step, there are many methods. Certain people only need memory,
others have many sketches, still others who paint in front of the live model.

No matter. as long as the painting is artistic and meaningful.

There should be no laziness, sloppiness or laxity in Art.

A liking for experiments is a good thing but don't experiment in a circle. don’t
expertment in order to tind regressive, outdated things. Experiment to find new
appeal. new forms of Beauty.

Yes. the naivety. the artlessness in painting is really easy and yet, really difficult (1o
achieve). Falsc artlessness 1s just so tircsome. Paint with a sincere and free spirit.
Don’t resemble a scholar, a teacher, a <tudent with his homework or a commissioned
worker while you paint... No. paint freely. if it docs not work then rub it out, throw it
away. If it is quite good then hang on to it.

Don't think often about being betier or worse (than somcone) in Art. Similarly when
vou are painting. thinking in this manner is rather pointless.

Simple things somctimes come instantly to you and sometimes they don’t: only
because the artist cannot see them. Painting away so diligently and yet when finally
vou just want something simple (don’t mistake this with something simplistic). you
can no longer see 1t.
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The level of suceess of a painting does not depend on whether you have spent a little
or a lot of time on it. It depends on the painter. But it’s not acceptable o feel
impaticnt or rushing to finish when you are engaged in a work of Art. Those of us with
a professional conscience cannot accept negligence or sloppiness.

You must accept that there are many difficult things in Art- very difficult things. When
you lecl that Art is easy is when you are going along a well womn path, re-doing
familiar, old things and you are lacking in thoughts, in searching, in research...

You must constantly clevate yourself to a higher level, you must have a lot of
“resources'. must address the Aigh demands imposed by society. A cake made for
somceone will be eaten without that person ever knowing who made it. Unlike that
cake. Artrequires a clearer sense ol responsibility. You cannot do it in any which way
vou choose. You cannot work just for the sake of getting... money. You must invest
yvour talent in your work. If you arc not talented, do not be tempted by fame or fortunc.
Y ou must respect yvour work (no matter how small the task).

{ asked a colleague

- Have you painted anything latcly?
- (I could not) paint becausce T did not have the paints!

That’s not the decisive factor. For example. il a person likes to 2o out then with or
without a hicvcle, he will find a way to get out and about. 1t's advisable to form a godd
habit for vourself. [f you want to paint then just paint, so that when you go without
painting your fingers will itch for it. your will miss it and (you) will (ind it unbcarable.
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It 1s also advisable to view paintings of other people. of your friends, of the world
Masters. They will transfuse into you the artistic air. Keep painting. Do not form a
habit of abandoning painting.

Just paint. In At how can you predict whether something you do will turn out good or
bad? Don’( think too early of success -you may end up like that someone. who is no
longer able to tell whether is own work is beautiful or not. [n the end, it’s about how
much enjoyment. if at all, the work brings you. That’s about it!

If vou lalk of Style then the cxistence of certain intrinsic artistic flavour is alrcady
assured. A person who paints will immediately confirni that the lack of antistic flavour
ina work will make it... tedious.

Don’t look for something “individualistic™ in order o prove that you have something
unique. It's casy to go down the path of eccentricity or formalism.

Stvle is something gencral. so it covers both contents and exterior.

Anyone who paints will wish his work (0 be beautiful. But that’s not so easy. Who will
see it as beautitul and who will not? ? Tt is rather complex. is itnot? A subjective point
of view can easily trick the painter himself.

A friend who works in Art thinks much of himself. He did not know that his lack of
expertise, his inadequacies. his laxity show through without his noticing. possibly
even without the viewers’' detection.
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A writer docs not go a day without writing and so it would be with a painter. (You) must
paint everyday. Tt seems that without frequent practice, your hands will “stiffen™.
Paint a lot, paint to train the hand so that it's always skilful and unrestrained rather than
paint a lot in order to make a lot of money. Mr. Matisse painted as if he was playing
because he has painted so much that he understood the act of painting with all his
ariistic soul.

It is possible thal there are people who paint very diligently but without an artistic
soul, and so they just follow the techniques, the formulae, the rules. Hence no matter
how technically skilled the paintings may be, they remain strident and mediocre. The
folk artists paint very freely and artlessly. They are not beset by the difficulties of
techniques.

If writing shows a person then so does painting, whatever your are, your painting will
be. if you are intentionally trying to mimic someone else, your painting will only be a
fake. You must paint with sincerity. Don't pretend. don’t borrow in order to hide your
owr... inadequacies. 1t is sometitmes the case that someone goes on faking something
mediocre while leaving good things of his own unexplored. How regrettable!

Work scientifically in order to avoid any preventable mistakes. Don’t, for cxample,
let the house burn down before lcaming a lesson in fire prevention.

Even with the smallest tasks. learn to perfect the task. learn 10 do it in the best way
possible, for example, how to stretch the material to prepare a canvas cte... Is there ahy
specific technique required so that we have a beautiful, proper canvas (or painting?
Simple things like that help to ignitc your ¢nthusiasm whilst painting.
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Keep on painting. I you succeed, well vou succeed, if vou fail, then so be it. Painl
another one and yct another one. Painting is just a desire to fulfil your feelings for
pictorial Beauty. If you paint with the aim of making money then you arc distancing
yoursclf [rom artistic Beauty and heading instead towards a Beauty that is only ...
mediocre. Unfortunately. this sort of “Beauty” tends to be popular with the mediocre
sort of public. Those people tend to have nioney to spare so that the painters with a
skilful hand tend 10 be the ones who can casily make money. An art work need only be
smoothly done, clearly constructed, skiltully executed. fresh in colours and pretty ...
The theme tends to be somewhere along a well-trodden path and so are the tech-
niques.  On the other hand, the viewers’ knowledge and their appreciation of the
paintings are both somewhat lax, the viewers are afraid of the new and unfamihar with
any discoveries and so only ask for an “old™ kind of Beauty, for something they arc
accustomed to.

No. the artist of the new era will not tollow an old path in such manner! They throw
themscelves into the things that are modern and new despite the mistakes, the
difficuities. the dangers. They represent (he new talents we rarely encounter n
everyday life.

Of course Artis a rich field, pictorial Artin particular — don’t delve (0o much into the
beautiful features found in an exterior. Itis advisable to go with an exterior that carries
some substance. to follow a painting style that's most appropriate for your spirit and
your ability. .
Don’t play tricks in Art — you will turn it into a2 mediocre sleight of hand; if you want it
o reveal your true self, just follow your own choosing.
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Research the real life. Only from thorough research of reality can you reach deeper in
An. It is also a good thing to paint repetitiously a certain scene or a certain person
because then you will remember and understand what you paint. With the aid of
memory, your brushstrokes will be more fluid, more unrestrained.

Someonc once said: One needs to be skilful at observing and not at painting. Perhaps
it's advisable to say “One nceds to be skilful at observing more than at painting”.
Otherwise, how can you paint well? If you paint well without being able to recognise
Beauty then it’s just painting with a skilful hand, it’s just a handicraft process.
Nevertheless, if you have a good eyce with a hand that’s lacking in practice or that's too
clumsy, you would labour on in puzzlement and eventually give up. Consider a critic,
he has a savvy, sophisticated eye and yet is unable to paint.

Whether you have captured “Beauty” or not is dependent on the artist’s eye. To see
well helps you to paint well. Both are difficult to do. Practise hard to make them
less so.

In Art, study is indeed an important thing but study must go with action. Action
without study will not lead to progress. The more you learn, the more you need to
paint. Be braver and paint. Let’s not yct be concemed with whether your attempt will
be a success or a failure. Of course no painter would like his work to fail. Don’t be
so smug as 1o assume that you have reached a certain standard. If you have reached
that benchmark, then your work must be acceptable. Because how could it be
possible that the standard is rcached yet the painting is still bad? Well, perhaps
you are coming across a difficult theme or perhaps you lack the mecans ... and then
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if your inspiration has gonc cold as well, it really would be difficult to produce a1 work
which is of appeal.

69. Itreally is difficult to produce a work of Art if you lack a certain artistic surroundings.
But you nced to search for that surrounding or create It yoursclf. Otherwise you, my
friend, will have to abandon your craft .

70. Don’t regret the time spent on a single painting. The more time you nvested, the
longer the audience can spend viewing the painting.

71.  The difficult thing is to be able to paint in whatever the circumstances. No oil-paints?
Stop doing o1l paintings, my fricnd. Lacking gouache? Well. give up painting in
gouache. Surcly paper and charcoul or ink pens are rarely unavailable. Don't go on
blaming this or that 50 that you can stop painting. Everything depends on the artist
alone. '

The most dangerous thing is that the desire to paint no longer exisis.

72.  Don’t force an antistto work. And why should he need forcing? 1f he no longer wishes
to work then he already wants to abandon his craft. He no longer deserves to be called
an artist.

* From 1980 on, BUI XUAN PHA! had muny buyers for his paintngs. Whenever he had monex, the artist would — +
buy a lot of art marerials. Some people advised him 1o buy onlv as he needed, BUT XUAN PHAL explamned.
“Huving the materialx Iying in fronr of me helps 1o arouse in me the desire 10 work, if 1 only buy when they run

“vut. 1 may feel retuctant to do it.
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73.  While you paint. Beauty comes but fleetingly. Sometimes it comes as fast as a (lash of
lightning. You must be scnsitive so that your vision remaing sharp, so that you can
deteet, can control your moves and ¢an be  fully aware of when to stop. Be
knowledgeable so that you arc fair in your judgement. It is usually the case that you
imagine yourself to be good! ‘

74.  LeCspaint! Paintso that you can sce your own weaknesses. Don’thide them. You are
painting most effectively if you are learning something new while doing i1
Mediocrity is a sad thing. Painting is not for showing your talent and the more you
wish Lo exhibit vour talent, the closer you get to mediocrity.

75.  Those centuries that have gone have been painted. The current centuries are being
painted and the luture centuries will be painted. And so the act of painting will go on.
The significant thing is that Art will forge ahcad relentlessty. Each era has its own Art.
The human race will always want to reach towards the newest. the most beautiful.

76.  How beautiful is a messy studio (unfortunately 1 do not have one at the moment)' .
Whenever my stedio is clean and tidy, it ts the tme when I'm being lazy.

Ul s death in 1988, BUD XUAN PHAL live, worked and carvied out adl his daily activities in a small yoom
" omeacurmg 2007 which he shared with his fomily members ar 87 Thuoe Bac St ..
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When the country was ar war, Art took on certain temporary responsibilities in order to serve
the spiritual life of the people. The school of Realism in Art developed and proved to be well
suited 10 the national historical circumstances. Nevertheless, the inflexible application of
these concepts led to a situation in which it became difficult to avoid a pre-judgmenial,
obligarory approach in criticising or appraising Art. Being a true Artist, Bui Xuan Phai
constantly longed to be open, 10 be free to create (his works). He believed in the renovation
and development of Art. Never did Bui Xuan Phai accept that Art should be brought to a
lower level in order to make it easier for the public 10 understand; instead, he demanded and
hoped that the public capability for artistic appreciation would be improved.

In Art, Bui Xuan Phai was never satisfied with himself. He still pondered over a painting even
when it had been sold and he had made some money from it. He still wanted 10 paint more
beautifully, to make things better somehow. He felr sorry for the ary lovers who paid for
paintings even though he himself, as well as his fumily, wus frequently in need of money.
Subsequently, in the 80s, Bui Xuan Phai was one of the Artists who sold well but at the same
1ime he was also one of those who was alarmed, even in those early days, about the impact of
commerce on Art. To him, the value of a painting did not depend on money, instead, he
believed that lasting Art required a significant amount of time to be fully understood.

77. Pay attention to the issue of an artist's talent. It is quite conceivable that a person is
tacking in talent but works hard to improve and is quite professional (to say that
(someone) is professional does not equate to offering significant praise). To analyse
an artist’s talent is a rather complex task, it is something inborn, it is also something to
do with training. It can be compared with the special charm of a beautiful woman.
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T feel that a critic must have great knowledge and a sensitive soul. He may not know
how to paini but he is very skilful in viewing paintings (just as a gourmet appreciafes
food greatly but may not know how to cook) so that he can be a rcliable guide (for the
public)

A true critic docs not work for fame or material benefits, does not let money or powcr
control him. Discovering talent before his colleagues, such critics are indeed Masters.

Don’t be bothcred by malicious critiques. A fulsome praise heaped upon a painting
with no appeal is just as valueless as an unjust critique laid upon a beautiful piece of
work.

Don't pay too much attention to a critique because right from the outset, art critiques
use a different means of expression: a language of words rather than of forms and
colours.

Within the audience for Art there are people with sure artistic taste but there are also
those without. Hence we need to consider any critique carefully. Don’t be hastily
proud of any praise and similarly, don’t be disheartened by 2 quick criticism from
someone. Apart from all this, you also need to be wary of “diplomatic” praises. It’s not
wise to ask someone how they sec your painting.(unless you arc so close that the truth
can be told without anyone feeling hurt). .
Amongst our artists, there's one who paints passably inthe manncer of a polytcechnic
student, yet tends to take on rather awesome themes. Criticising his paintings at
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your own perils — he becomes angry and starting to insinuate rather dangerous things
against the critic. And so he’s happy because there were only praises in his presence
even though the criticisms are plentiful behind his back.

As for the irresponsible critics (including those who flatter for material benefits). the
only advisable answer is a disdainful silence. People who arc truly knowledgeable
and sensitive will clarify things in time. The professional critics will appraise cach
other, they will understand that people who arc ignorant, talent-less and materialistic
cannot go on profileering for ever.

Beauty finally depends on peaple who “appreciate™ it. Oh dear, how harmful it would
be for Art if these people are without the required knowledge.

If only these connoisseurs truly understand Beauty, they would be able to push the
true talent of an artist that much further.

Of course those with the so-called “unsecing cyes™ will not be able to understand
Beauty. How sad it would be for a great beauty to come across a myopic man without
his glassces. A sharp eye for Arl is quite a different thing from a sharp cye for ... hygiene
standards for example. Some people are illiterate despite their perfect cyesight. a
person who is “blind™ to Art will not be able 10 bear a painting that's difficult 1o
understand. .
Viewing a painting is viewing its painter. The more familiar the painter, the more
pleasurable it is, not because of the name but because ot the style of painting.
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Certain viewers are “without substance™ and so they often fins those works which are
“without subslance™ appealing!

Don’t fear a confuse evaluation. Should a misjudgment he passed on you, believe in
yoursell and in the tuture. This happens because not only there's an absence of a
knowledgeable and clear-minded majority. but the complete opposite sitvation is true
(existence of ignorant majority). Sull, it s rare that such misjudgment is absolute
because there tend to be a certain group, no matter how small, of pcople who will
appreciate the work. The deeper the knowledge of this minority, the more significant
their viewpoint will be. With time, this minority will multiply and grow to be the
majority.

[ think you must be unbiased about Art, it 15 not right to reject some paintings just
because vou don’t like the artist if those paintings are truly beautiful.

No maltier whether it1s a praise or 4 criticism. it must be passionate, well-meaning and
finally. knowledgeable. Without knowledge and expertise, it is all too easy to form a
praise or criticism with no basis but once’s inadequate understanding and the critique.
in such a case. will have no value whatsoever.

An artist tends to ponder overhis works whenit is praiscd or criticised. But who did
the praising or criticising? That’s the point that requires some thought. Don’t be
smug over a transient praise. The tuture will nd itself of the materialistic
OPPOrLunisIs.
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People like 1o collect the works of someone famous, that’s the right thing to do
because the works must have some appeal for them to justify the fame and demand
amongst the collectors. But be aware, there are names that will be famous only for a
while and then fade away, becoming dimmer and dimmer until the time arrives when
nobody mentions them or collects their works any more.

The public tends to feel uneasy when something new is born. Nevertheless, when
that new thing becomes more familiar, they really enjoy it. An artist creates for lifc
itself rather than for the tastes of the public; if the public gradually comes to enjoy his
work then that would suit his true wishes just fine.  Any temporary oblivion or
criticism may not have becn justified.

A person’s character will be reflected in his taste for paintings (the bourgeois will
scck out the bourgeois kind of paintings). Thus certain paintings will be popular with
some while hated by others. Sometimes there are great artists who manage lo demand
recognition from lifc because after all, pcople still like to show a little fairness! Pcople
with a profound understanding of Art are often those who will discover talent and
bring to the public’s attention a just evaluation.

In a lifetime of artistic cndeavours, we may encounter so many knotty problems.
Sometimes they are irntating in the extreme.

To witness a bad painting, glorified by an expensive frame, given an important space
in an exhibition and fetching a high price! A boastful untalented person! A
nouveau-riche pretends to be knowledgeable! A stingy, miserly man who values
moncy above honour! Etc...etc There’s little point in getting annoyed, laughter may
well be a more suitable antidote!
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In Art, to distinguish between the good and the had, the beautiful and the ugty is such
a difficult thing, particularly where new trends are concerned. Perhaps the viewer
needs a special flair in order to perceive it? People tend to rely on old habits when
viewing and consequently. they arc very much confused and blinded when faced with
something new.

As for those of you who collect, view or attcmpt to appreciate paintings... if you are
indeed guided by moncey, by the need to ape other people. you will not be capable of
understanding  anything truly beautiful, truly fresh. You will only be able to
comprehend the things which are old and backward which resonate with your old and
backward sentiments.

Don’t be seduced by money into selling paintings which you are not satisfied with, it’s
damaging. the many bad paintings you have left behind will overwhelm the
beautiful works you have produced. Alas! How can you make enough to live on il
“unfortunately™ you are carrying the burdens of a large family on your shoulders?
Sometimes we do need to make money, but in what manner shall we make it so that
it is pardonable’?

The need (or money? The need for Art? Having to put onc above the other? Then
put Art {irst!

* In the 70s, the artist and his wile were bringmg up their 5 voung childven as well as keeping an old
housekeeper. In actunlivy, his paintingy could not be <old, the finuncial stiuation of the family was fruly
precariows and completely dependent upon the capable handc and the economies of Mme. Phar.
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How pitiful are those paintings that are bad and yet are sought atter by some collector!
Is that the fault of the painter ar the collector ?

Sad is the confession of a collcague ™ T am so used to painting for a living that [ no
longer recognise Beauty when I paint, that T keep thinking about money while
painting. To sell. to please my clientele. It is so difficult to be impartial if your mind
is divided when you paint and in the end, the “for a living” mindsct pushes me again
into the “for a living"” way of painting. It becomes a habit, 1« mediocre way of painting,
over and aver again, and it is impossible to raise (mysclf) to the standard that is
regarded as artistic!". Atleast my friend has recognisced the danger of making a living
by some so-called “art™! How immeasurable is the damage caused!

The artistic road is arduous. It really is if you wish to be a true artist.

I see some people pretending to love their craft, to love Art, but in reality, they are just
running after money. Looking at him and even more to the point, at his paintings, we
see the wafling ol bank notes. If he is painting hard, it just means he is working hard at
making moncy. Oh, to witness such people counting the notes coming from a new
sculpture just sold to a factory or a silk painting sold to XUNHASABA®! Art! How
1ronic 1f it surrenders (o the force of money™!

* XUNHASABA-Import / Exporter of printed matlers — together with Souvenir du Vietnam weie the only
organications aathorised by the Government to sell worky by Viethamese artists (theve were mainlv itk and
lacquer preces in the style of souvenirs for the tourisis).

Y BUT XUAN PHAL once pamted o humaorous cartoon in which he drew himself crouching on the flooi. puinting

bank nore< whilst his wife stunding by the doorway. urging “Please work fuster dear, I need the monex 1o go 10
the mavker before ' 100 tate”
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Jaded? Some artists are indeed jaded when they are older. They no longer care 10
paint. Painting to them s just a reluctant means of making money.

I is not for moncey that we throw ourselves into Art. But it there's money. it would be
s0 much more comfortable when we do it. There must be money in order to create the
good vehicles (for Art). Without money. there 1s no vehicle!

How sad! Sometimes it’s because you need to work (need to have money in order to
work) that you have to sell out on a painting! [s that something blameworthy? It rcally
i difficult to say.

Art is not created with the aim of selling. Whocver creates Art with the aim of selling
can hardly produce a sincere piece of work, let alone a masterpiece.

If you did not need to sell but subsequently there is a buyer then it is quite a good
thing because you will huve money to paint more, to acquire better vehicles for your
painting.

Nevertheless, it is not advisable to equate painting with a means of making morc
money. How dangerous! The higher the artistic standard 1 painting reaches, the more
difficult it is to sell quickly. Consequently. to have money you need to paint in
accordance with the wishes of the buyer or the commissioner.  As such you can no
longer say that it belongs completely to you. created with your whole body and
conceived with your whole mind.

So many genuine and unique flashes of brilliance have been pushed aside to allow
some mediocre, fraudulent “flair™ full of trifling tricks of the trade to surface in
exchange for a little money in order to ensure an adequate living. Isn'tit sad to see?
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Devoting himself to Art while fucing many economic difficulties. bringing up « large number
of children with his paintings remained unsold... the love of Art helped BUI XUAN PHAT to
encourage himself in order 10 have the will to overcome the everyday needs. He closed
himself up in order to live honestly, in order to paint. If there was oil paints available, he
would paint in oils, if not. he drew with pencils, if there were canvases, he would use them,
otherwise, paper would do. [f even paper was not available, he would make use of envelopes,
match  boxes, cigarette packets, book covers..eic. Yet in his diaries, he hardly ever
complained and blamed neither Fate nor man. He would only criticise  himself for nor
painting as well or as prolifically as the past Masters. BUI XUAN PHAI asked himself “Picasso
painted 25,000 pictures, how many have | done?”

If Gauguin asked philosophically “Who am 1? Where did I come from? Where am | going
102 "then BUI XUAN PHAI quoted Cezanne in his diary “Life does nor understand me and I do
not understand life, thus I choose to close myselfup” — a more humane, more daily-life kind of
statement. BUI XUAN PHAI s approach is not too removed from life. From a visit of a friend.
Srom viewing paintings of a colleague, from a sale of a painting, he would come up with a few
observations. Where did people go right? Where did 1 go wrong? and vice versa. Would
these rights and wrongs serve Art? His diaries served as reminders to facilitate his self-
education and self-improvement each day in Art.

106. Raising the artistic quality by searching out your past and present weaknesses,
Be strict and lucidly informed, don’t lic to yourself. Don’t be alarmed. Try to mend
your errors without changing your essence or your style. Preserve and build on your
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strengths. Follow the path that has long lasting worth. [.oak back over the distance
you have travelled, think of the interesting things and the inadequacies that you have
encountered and ask why?

Liach New Year mean another year aged. As for the soul? Picasso said an interesting
thing: Tt takes so long in order to be young!

Time flies by so hurriedly,

Its path broken by no man

Paint on, paint tirelessly

Because who knows when your life is done?

Art requires a rather ascetic kind of patience. Try to bear it because it is the way (o
forge ahead.

Be patient and work on your painting
A harried attitude will lead to a sloppy way of doing

To me, the emotions one experienced while painting are important. Professionalism
is necessary but should not be regarded as important for if you are highly skilled in

your cratt but arc without passion. you will still produce tedious works!

Going beyond the confincment of pure professional skills and  still producing
appealing works? Now that’< ditficult.

It’s a sad thing to paint like a machine. cven when it’s a sophisticated machine.
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Have a passion (or painting, keep the flame burning. it's lethal if it dies out. Painfing
is living, is breathing. Tomorrow will differ from today. Art without changes is Ant
without a ncw vitality.

Don’t be satisfied too early while painting. The more your paint, the more likcly you
will be to discaver fascinating new things, with so much more appeat than that which
you previously encountered. but many times you will fail.

I love biank canvasses. Ah, they are so full of hope. They hold the promise of
something.

We need to have many talented people. The talented people must be in the majority.
Only then will the mediocre “force™ lack the power to push aside the good things. It
is a regrettable thing when these good things find it hard to prosper.

Oh. schools?They are necessary. to a certain extent, in the beginning. Nevertheless,
it 1s advisable to forget the things you have lecarnt at school in order 1o fly higher.

How far can you go with skillul hands? Towards making a good living? Or towards a
higherlevel of art? Be carcful! My friend with the skilful hands. how much longer will
yau go on practising, how much more skiltul do you want to get? Haven’t you got *
cnough money?
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An artist’s lifetime 1s often not very long. it scems to me that the majority of artists do
not live long (Toulouse Lautrec. Modigliani ...) In Vietnam, the life of a painter is
not long and the productive period is spent rather insignificantly. It is not related
to producing creative works. ‘The majority of Vietnamese artists did not leave a large
number of works behind (To Ngoc Van for example) — that is a rather sad fact!

1 think time tlies by fastest when I am painting fervently. In those instances, [ want it
to slow down. really slow down so that T don’t have to stop painting.

Some ridiculous occurrences: Those without talent swagger about, more proud than
those with! Those who are idle assume the same of everyone clse! The ralkative
people paint little because most of their time is occupicd with talk. %meumes they
don’c even have enough time for... talking!

Il you are talking of interesting (hings but talk so much that your audience is sick with
it, that’s already a bad thing. So is il not a form of punishment to pile ledium on your
listeners?

The discussion about Beauty is never-ending. But time, time will be just to the kind
of Beauty thac's yet to be recognised.

So much thought, so much searching. so many failures, so much distance covered in
order to make that tiny step forward. But even that tiny step is significant. In the life
and the career of an artist, tircless work, ceascless searching are what will push
him forward.
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An interesting work of art does not depend only on hard-work and patience! It is also
the result of so many years of work. so many bygone years, so full of precious
expericnee, full of profound experience of life, in other words. your living
experiences, your talent, your rich knowledge.

If Art is basically and simply just a matter of a skilful hand then those who are clumsy
will be in real trouble. Yes, if this is true then craftsmanship will proliferate and
“artists” only need to train and practise their hands as much as possible. Nevertheless
(and it is fortunate too!). although a skilful hand is necessary, it is but a vehicle for the
heart and the mind.

Indeed, the hand is just a good tool but knowing how to employ it is what is
significant. Ifitis only a matter of noting things down or recording facts, then a lot of |
talented people may lose on pownts.  All those with a skilful hands will be having a
ficld day with plenty of rcasons to be smug about!

[ still remember a few friends I had a long time ago. when I was studying at the L’Ecole
des Beaux Arts. how brilliant they were then! And yet as time had revealed, the
further they got from the school, the weaker they hecame. A few of them appeared to
have almost abandoned their craft even!

In Art, is it possible to study for five or ten years and become accomplished? No, it s
so much more difficult than that, you must be able to see Beauty, you must be able to
infuse that Beauty with emotions in order to find your wavy.
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It is so harmful for someone doing the work of “spreading Beauty” to be without
talent! That would be no different from spreading ugliness! How tragic, how
deserving of blames!

The inadequacies or ugliness onc left behind would be no different from the shameful
reputation left by those who harm their people and sold out on their country!

For the future of our land, for the benefits of our children, let’s produce works of
genuine Beauty.

In my opinion, the kind of paintings one produces corresponds to the amount of talent
one possesses. Don’t abuse your talent by thinking mistakenly that you are capable of
achicving what others have. That's not a good thing, there’s a limit to your strength.
If, say, a frog want to match the size of a bull then it will only succeed in exploding
itself in the process! | see some of my young colleagues having the ambition of
attempting something of “significance”, some major works, vast paintings or paintings’
with great composition etc... The ambition. the daring are all commendable but they
will have to bear the responsibility if these works do not turn out as intended. Let's do
something that suited to our capability, don’t be overtly hasty in trying to go beyond
your limits.

What 1s Art? What is not Art? Picasso once asked. and many people have been
debating tirelessly. I find Beauty so difficule to explain. For example, if Tsay: [love
a “unbeautiful” kind of Beauty, I love an “artless” form of Art, would you find it
nonsensical? And in poetry too, I like things which are not poetry and yet still very
poetic,

And Beauty 1s what T dream about.
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In my opinion, Prime Minister Pham Van Dong was so right in advising “Without
talent, you should not go into Art”. How accurate! This is something that cannot be
hidden amongst the professionals. The lack of talent will always show through, even
in the smallest of details.

Not all of us arc connoisseurs but those who are will protect the people with talent.
Otherwisc, how can it be distinguished? [n the end, with time the public will come
along. Hence the prestige of a great talent lies with the acceptance from the majority
of those connoisseurs.

Sometimes | feel disheartened, it seems that my talent is just toa minuscule. No, talent
is a long term thing, it is the whole working process added on to a God given gift.

Sometimes the value of a beautiful painting is enhanced by a signature. Not because
it’s a beautiful signature, but because of the name. of the person who painted it.

What is tedious in Art is having to view again and again something that’s well worn.
that’s stale, that’s often encountered in the printed media (¢ven though it s
something appealing). It seems that the painter is trying to establish himself by
reminding the viewer of this or that certain artists who have gone before him.

Expressing your inspired desire by paiting is no easy thing.

Don’t confuse profound comfort with a shallow lackadaisical attitude.
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Art will not have the power to move if it is mediocre and without sincenty.

In order to appreciate paintings of course one needs to have an acsthetic flair and of
course one must possesses diverse knowledge of pictorial art and life.

The great artists work $o immeasurably much, It is impossible that there ever was an
artist who worked lamely while having a great talent.

You won't easily become a poct or an artist with just 4 haphazard entcy into the field of
Poetry or Art. Those with a savvy, sophisticated and cultured eye will suss you out and
place you in the class that you belong.

Fine, carry on working, painting, rescarching... cventually you come to produce
something new. eventually you will come to understand others, to understand
yourself. Without understanding vourself. it is easy to confuse between Beauty and
Ugliness.

If it really is true that you cannot producce anything appealing, well, my friend, there is
enough time for you to change to a more suitable path, a path for which you are more
suitably gifted to follow. Don’t waste the talent that you have in attempting to chase
after some other “gifts” that you don't possess. where do you think that chase will lead
to?

To be fastidious is a good thing but in what way should you be fastidious? Is your
tastidiousness productive? Don’t be fastidious in the manner of an senile old man.
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Be satisfied with yourself and embrace all the inadequacies that that implies, at least
that satisfaction will give you the daring to work on. Amongst thosc madequacies,
let’s us pick and choose, and surprisingly. we may come to achieve something of
Beauty, something that’s even more beautiful than what we had dared to hope for!

Beauty is what is significant. Ifitis by way of an error that we comc upon Beauty, then
that error is also significant. Nevertheless, not 2l error points us in the direction of
Beauty and that is something we must realise.

There's a endless need to see more, to research more about the great artists. They
help us to retain our humility and to move further ahead.

Art is made from a diversity of components. If an artist is talented, then effectively,
he’s already sufficiently well equipped in many aspects. One must train and practisc
arduously to give oneself enough strength to produce the works of value. Otherwise,
vou will only be good for doing small sundry works.

Don't brag about your talent, your skills, be boastful or dishonest. A true artist must
bear the misfortunes forced upon him by life and sometimes, he must bear the miseries
caused by circumstances.

It is sad o sce those commercial minds, they gradually ruin the precious things in our
profession.
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Searching for new things is something worthy of encouragement. But for those of you
who are thirsty for fame, if you are just an immodest person who lacks talents and
strengths, then your search will lead to nowhere. You will only waste time and lcave
behind useless residue.

Tedious is the task of looking at a painting by an untalented person hidden beneath a
cover made up of new and unusual things from foreign lands'

It is true that we should follow the step of the geniuses. following here does not mean
umitating them exactly, besides, how can you be capable of imitating them? One
needs (o be as good as they are while remaining resolutely one’s self.

In Art. cach artist has his own style. his own method of working. The notable thing is
that it is because of that something of his own that the artist manages to “afrive" in Art.

There are people who “demand” “new” things. Oh, it appears such a good thing (this
demand),doesn't 1t? But let's re-examine the “new” things that they demanded?
Well, they only tura out to be the old, the well-worn presented with a little alteration.
To them, this little alteration represents newness! And yet. cven that little alteration
1s feared by many pcople.

Everything starts with your vision. Yes, with a worn vision, how could you
comprehend the appeal of something new? [ remembered Fernand Leger once
advised people not to visit the old museumns too frequently, in the fear that one’s
vision became too well familiarised with the old. making it difficult for one to accept
the new. So many new things were criticised or cursed at the beginning, only to be
praised and welcomed by people a short while later,
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Picasso never wanted to stop at any point along his path, he liked starting anew, on a
new path. And because of that, he was forever young.

Working as an artist. you should not be hallow, sloppy but then neither should you be
dried up. pedantic and insipid. Changing a habit is no easy thing. Consequently, so
many of our artists arc just standing still or at best, matching on the spot. 1t’s not what
they want but it’s what habit has reduced them to.

You need o have wide knowledge and much learnt in order to follow the antistic path.
It is a road of hardship and misery.

Is painting a lot a good thing or not? Thatis anissue. If your painting is of a certain
standard then painting a lot is a good thing, but if your painting is non-conscquential,
then the more you paint, the more time and material you waste and materials cost
money.

Today 1 saw the silk paintings of a friend. 1 thought he painted too meticulously and
so his painting lacks fluidity, feelings. I have advised him to research thoroughly,
really thoroughly, extremely thoroughly, similarly, he should document things scru-
pulously, the more so the better, but when painting, he should be so artless as to be
playful. But my advice is actually useless because he works to sell and working in his
style it would be casier o sell. Perhaps if he listens to me. it would be difficult to sell?
Well, it’s impossible to advise someone whao's not born to devote to Art.
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How lazy you are if you only know the well-worn paths, those which have been
trodden upon for centuries. Only senile old men would want to .. .restore these things
in this day and age!

Pictorial Art must bring together what are appealing and good. Here we are also
talking about materials, tools efc... not just talent alone. 1 deeply regret the fact that
there arc heautiful paintings that are gradually damaged by time. 1f only the artist was
careful, such thing would not have happened.

Don’t satisfy your desire by using even Lhe inferior canvases, those canvases that
should not have existed, the paints that were grounded by yourself in a hurry with low
quahty pigments and linseed oil. Even though the paintings you produced are
beautiful, you would gradually become annoyed by its damaging deterioration.

In cases where there is extreme paucity couples with a fervent love for Art. [ chink,
let's us do things that are not limited by the paucity. How can I paint well in oils if [ am
lacking oil paints? 1 think it is 1ime we stop putting up with paucity in Art.

Why is it that as time goes by, there are more and more people liking Van Gogh's
paintings? We must realise that Van Gogh painted with such passion. The Beauly in
his paintings was indeed his sincere emotions.

.
Someonc said that vicwing a painting is viewing the person who painted it rather than
viewing the painting itself. That's exactly right. An interesting painter is ditferent
from an unintercsting one. Consequently there are words such as “lalented”
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or “untalented”. But even so. having talent does not mean that every single one of a
talented persons works will be good, especially if Mr. Talented is lazy. I think the
interesting things come as a result of labour, even it’s an abstract form of labour.

Good painters often have a significant working progression. Combining their given
gift with much study, much practice, is it any wonder that these people produce beau-
tiful paintings?

I am what I am with all my inadequacics and strengths. Sometimes, it is indeed my
adcquacies that turn out to be my strengths and vice versa.

In Ant, 1 don’t like mediocrity, laxity or charm-less fabrications.

Let's discard without pity the “residue”, the works done for money, the works that you
are, if the truth be told, still somewhat uncasy with.

One must always have the will to work. Let’s paint, paint a lot, paint even more...

The main thing is not that the painting is displayed or shown on the newspapers or sold.
A beautiful painting will retain its true value even if it's not displaved, shown or sold.
A fame-seeking. mercenary person wanting to become an artist? Oh dear!

Wark (paint) often. Paint to see yourself, to see yourself really clearly. Where lie wour
inadequacies? Can one do better ? Why you did not do it? If you are unenthusiastic
while painting, you need to re-examine the preparatory, researching steps, were they
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enough in breadth and depth? If there are parts of the painting still lacking in depth
or there are colours that are not absolutely right... can you not be more fastidious?

A good symphony is mesmerising. So i1s a good painting. You cannot move people
with insipid Art that raises no damned feeling whatsoever!

Let thal someone declare "Painting is breathing, painting is living, you ought to
break your paint-brush if what you do today is the same as what you did yesterday!
Each painting is a pint of blood ete.. et¢” An empty or overt declaration will just be
a subject for ridicule. Don't add so much gravity 10 the “self” like that. The public
docs not admire you just because of your declaration, 1t is your work that matters.

Of course an artist’s talent is God given. But one needs training and practice to enrich
one’s knowledge vessel. A painting of someone lacking in knowledge does not feel

quite right somehow.

Crcative freedom is a necessity. Itis a genuine issue. [tisa matter of Art. Itis a mateer
of alent.

Sad is the kind of “nonsensical” freedom, the untalented wanting to brag about their
talent! Tn my opinion, leave them to creatc lest them complain of imposed restriction!

The viewers demand that they paint well, that they work for the sake of Art. There, if
creative freedom push them to achieve that then we are ready to applaud it.

153



172. The enthusiasn, the passion of youth is such a wonderful thing, they push you to have
a desire to create. [t feeds the tircless flame of work (in you). Once you have started
painting. there's no wish to stop.

173. Artloathes dishonesty and deceit. Even if you succced (with these means), you will
only reach a plateau of “counterfeit” Art that can temporarily trick a certain group af
people. Think of the future. those paintings that arc meant for the future will become
more apparcnt with time and those who are opportunistic and mercenary witl run out
of time, yes. it is an absolute certainty that they will run out of time. people will
clearly identify those who arce talent-less. And then those who are admirable will also
be recognised.

174, Lets truly value those with talent, Don’t leave them to exist in prolonged misery. It
is these people who will glorify a country*.

If people with talents are not treasured, there would be none.

* Only on 22/12/1984 that BUI XUAN PHAI was given permssion ot hold his first and only one-man exhibition
(sponsored and organised by the Fine Arts Association of Vietham). During the preparatory phise for thi
exhibition, he confided to friendy: " This event brings me borh jox and fear, 1 often lose sleep over it* In the
exhibition, there were 108 works on display (gouache and oil), 24 lorge otl and & gouache paintings were sold
(the Viemamese Fine Arts Museum bought 4 oils, the Fine Arts Association of Vietmam bought 2 oils — on the
opening dav alone. Mr. Jorland, the Culture Attache of the French Embassy in Hanoi, purchased 12 ml works.
Euach of the subsequent years, the RUI XUAN PHAI family would hold a small drimk pariv at home on this day
to mark the anniversary of thic event. Unfortunately, BUI XUAN PHAI could only invite his friends 1o enjoy 3
such parvties. He passed away 1n June 1988,
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Chasing after Beauty is something you do not just in paintings. A truc Artist's moral
conduct needs to be constantly polished and re-examined.

If you keep on painting for a weak audience, keep on pleasing them, then you will
yoursclf remain weak.

I do not think that there are any fixed technigues in Art. There exist particular
requirements of cach category. of cach artist. Also, whatever an artistic concept may
be. it will still have the basic aim of successfully contributing new things fron its era
to the garden of global Art.

Let's paint until the painting is ripe i.e. until it is beautiful.

The professional conscience does not allow one to be satisfied with something that is
not quite beautiful, or something ugly. Sometimes, because of a common, everyday
rcason that we have to put forth some mediocre work. That common, everyday reason
may be born out of overt consideration for someone’s wishes. or it may have
something to do with just money!

Looking at a painting, one becomes aware of its creator’s “vision". A good artist must
maintain his own vision. (that vision) is, in other words. his sincerity.

May be our vision is still too 0ld? Because of that we can’t evaluate something new.
Because of that we still revere the old things, the old artistic conceptions!
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[ remember Fernand Leger once advised: "You should not frequent too many
museums. you will get used to all those ancient conception about Beauty™.

If the peak of Art is meant to be occupied only by the likes of Raphael, Leonardo da
Vinct... then there won’t be Picasso, Matisse. .. and [ am sure that following Picasso,
Matisse there will be even newer others.

No, Geniuses will not imitate existing pcaks of achievement, they look to form their
own new peaks. If Picasso is exact copy of Vinci, then he would not be Picasso any
more.

A habit will become a need. Certain pcople have the habit of drinking coffce for
breakfast, if there are mornings when he s not drinking, he will feel the need... and the
habit will drag him to where there's coffee! Isaid this as an allegory to painting. Yes,
some people cannot bear it if they are not painting. It is as if he (or she) lives to paint.
Some people let themselves lose that precious habit and no longer desire to paint.
That’s something very unfortunate. Keep on painting prodigiously, my friend, even if
you are yet to produce something of significance because at least you would have
formed a habit of cnjoying painting. Many people succecded simply because they
love working, have a passion for it, work patiently on it. Don’t let time go by without
doing anything.

One must have absolute {aith in order to reach one’s target. Those who lost faith are’
those who are without dircction, those who abandoned the game, lacking the energy
required to work.
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Physical and mental strengths often go together. One affects the other. In order to
work tirelessly, of course we will need a healthy constitution. We must be ready to
dive into work with a genuinely robust health.

How damaging for an artist to lcave behind many mediocre, below-par things! It
would have been a more advisable thing to destroy those works that are mediocre,
inadequate or not-guite-done pieces. Some people oppose this, they even believe
that it will be 4 bad thing for the people who love At (?). In their opinion, how can one
be assured that the artist has indeed destroyed what is below-par? Has he really
destroyed something that is bad or has he erased something good in the process?

Cezanne also had the “bad habit” of not being satisficd with his works. Tt really is
difficult to say whether it is an advisable thing. [ imagine that an artist must bear the
responsibility for his reputation with today and also with tomorrow. )

There would be bad things that will harm his reputation and thus in having decided to
destroy them, he must know the good from the bad.

What if whatever a genius produces is good? Well, that’s no sure thing.

A human being is a truly complex being at times. An Artist is even more so. [t is
difficult to ratc 2 work that has quickly achieved success, that is recognised as‘a
britliant work as soon as it is conceived. We all need to wait for times (judgement) but
those who can foretell may be able to predict the future of a work to a certain extent.
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In the field of Art, thosc who are boasttul tend to be empty. I'm about to start
“building™ a “great work™! My work will stupety the world! etc... cte... Such “talents™
are indeed pitiful!

Why there’s no longer a liking for painting? Are you beyond mending. are you
blunted and worn out? Talent-less and stagnated. sick with life? Need to make a
living because of poverly and hardship? These excuses may be justifiable but you are
still worthy of blames: You are not painting because you have indeed lost your ideals
and your fuith.

In general, human beings arc oh so weak. They cannot speak the truth because they
are weak. They seek famc and fortune because they are weak. Artists are significant
because they carry within themselves an extraordinary strength. Don't think they
seek fame and fortune, only certain number of them do. Not a1l are the same. Artists
also havc bad traits, they may even be worse than others. But what is there to complain
they arc not conning anyone and arc they not also governed by a certain kind of
socicty? Why not recognise what is wonderful about them? The ideological Beauty
that they are pursuing? They are so complex that they are the angel and the devil
rolled into one.

Empty philosophy! That's talk without action or without the capability to act. That’s
the talk of an arrogant parrot to make believe and it may also be the recital done by
someone who has, in ¢ffect, learnt their lesson by heart. If vou say that itis good, well,
may be there is a certain skill in that. [n the field of Ar, there have been so many
show-offs. who cnded up what they are. zcros. Life does not even bother to
mention their names!
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Talent? If that is what talent is and if that is what 1s meant by being “talented™ Fine,
let’s assume that it is talent if it suits certain people’s appctite. But there still evi-
dently exists those talents that do not fit into any formulac and so people continue to
uresponsibly regard (these outsiders) as being below-par or inadequate because it is
so much {ess troublesome to do so. The modern painters in France, in the beginning,
were decried as rebels by the old Academy types! [£°s not so surprising that the feudal
types fear the Revolution,

There’s a good kind of fame and then there's a bad one. Many people want to leave a
hallmark of their fame with people. Butl what kind of fame?

Why is it that pcople do not wish a life of good fortunes for those who are blessed with
talents? Instead they wish them a life of sadness and bad lucks... Thatis all because of
envy and grudge. ... They feel angry when someonc is hetter than they are!

How awful it is for thosc with talents who have fallen into hardship! 1 think that is also
an injustice. Would honest people with a noble soul dare Lo defend those who are
treated unjustly? Such people arce too few and far in between, and are also often
without powcr and so their defence does not lead Lo anything.

The best way 1o answer back is with vour work. An artist only has paintings, paintings
and paintings (beautiful paintings).

Style is a form of sincerity. Your style is what you arc. Hence it is such a bad thing
to imitate any style. Your vision (like a pair of glasses) must be your own rather

borrowed!
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The main source of happiness for an artist is to create, to build on his work. Don’t lct
time passes idly by and then regret that you have not achieved much.

Try to hang on to pieces of your work that are truly beautiful. May be because being
an casily bored or excessively modest person, you have not treasured your works and
let them fall into the hands of many people, including those who have no love for
paintings.

Don’t think about fame or fortune when you paint. Painting should not be for selling
or showing off your talent with someone. When you want to brag or show off your
talent, you will be compelied to use certain formulae to win the admiration of your
audience!

Let’s paint for ourselves, paint so that you yourself can sce, can discover the appeal.
Paint to infuse it with emotions. To paint is to display your view point.

Since a long time ago, people have become painting machine. Paint with much skill.
paint so that it is sellable, in order to make a lot of money. People are proud when they
built a name for themselves (1), when they have maney (!) and the stupid thing is that
they took down on those without fame or money, thinking that these people are
beneath them when if the truth be told, the artistic quality of the formers’ works have
far excecded their own.. .
A good artist will not necessarily be good forever, if he does not know how to preserve
and progress. It is possible that he will become blunted and worn down.
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= During this peviod 11970, BUI XUAN PHAL's health starred 1o deteriorate, in particular, he was somewhere

There are many other attractive forms of Art. For example music. [ know a colleague
who is more passionate about music than pictonial art. He only enjoys listening to
music. I’m sad for him because how could his career go farther? Oh, don't assume that
vou will then painting with passion again. Then when?

There are people who feel finc cven if they no longer paint. They are gradually
deteriorating. For them, even viewing painting is no longer enjoyable!

Preserve your health in order to create, people who are weak or sickly often cannot
work. Even if they try to work a little, they will run out of energy and wish for nothing
other than to lie down in bed.

A weak and sickly old age is a sad thing. No longerinterested even in painting. Oh
God. that's the detectable sight of death or being closed to death. It signals imminent
departure (and not for a trip to paint a new location either)!* .

Picasso once said that Art was cven stronger than he was. 1t (Art) forced him to follow
it! To obey its wishes!

Don'timagine that it is impossible for something from nowhere to come while you are
paint. It may be true that nothing will come to you and you were totally tn control in
the process and it may be truc that then you will produce something that indeed you
vourself will find tedious.

between 49 and 53 vears of age (the 1wo perilouws marks in Vietnumese belief) and he vwas often haunted by his
own departure from life
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Chagall was a very talented, very unique artist. People often recall the lvrical works
of Chagall, some said that hc was a poet in the field of pictorial Art. that he wrote
poetry with his paintings.

To someone who wanted him o definc Beauty, Chagall answered:
- Beauty cannot be explaincd.

Only a notable artist like Chagall could have given so honest an answer.
Unfortunately 1n life today, so many people want to put upon themselves a coat of
“being skilful” becausce they are afraid of being criticised as being... inadequate in
reasoning, theorising or as being lacking in knowledge. Once Picasso was subjected
to a young colleague’s view on Beauty. Impatiently he said to the young man “ That's
enough, you’d better express your point using your paint brush™

Respect what you do no matter how small the task... painting a label for example.
That’s where professional conscience lies. Don’t do thing in a sloppy or dishonest
manncr or even bring something strange, “novel” to con the world. acting as if you are
talented or one of the forcrunncrs of new Art, modern Art!

It’s not possible to con an era. There are so many knowledgeable people with a deep
appreciation of Art even when there's only few becoming known. Not all the “Sirs”
who commission paintings. censor paintings, the “Sirs” who pay for paintings are the
ones who thoroughly vnderstand Art. May be there's one or two and their existence is
a true good fortune for an artist.
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From then to now, as we have witnessed, the counterfeit artists live with so much more
material gains than the true artists. That's the ironic thing. An arust lives in
accordance to his own ideals. They do not paint just for moncy. Don’t mistakenly
think that they are just as kcen for money as everyone clse but they are poor because
they are “less talented™! No. they are above those who work for money becausc of
their very poverty. They cannot sell their paintings. Those who have money would
say that their work are ugly and they would smile at the commercial, materialistic life.
They understood what it meant to follow an artistic calling, they understood that there
may be even morce hardship, more difficulties. Their offspring, the people who follow
will appreciate them, will treasurce what they left behind. Even in their lifetime, there
will still be people who understand, value them and tulk about them with respect.

One must work and work continuously. That's the only way to prescrve talent and
push it forward. [t's not simply the matter of being capable of doing something,
sometimes vou know what Lo do but are incapable of doing it hecause of your lack in
training or practice. On sceing how easy a good carpenter plane his wood, you may
think that you can do it yourseltf. And yct when you are given a planer?

Picasso created around 25,000 paintings. leaving be hind a legacy valued at
approximately S billion FFs, That is a grcat example of artistic labour. How much
have we donc¢?

Eventually it is your name that enhances or erodes the value of the pinting and the
greater the name, (he valuable the painting.
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214. What s a great artist? (Someonce who) painted many great works? Has many works
being displayed in museums* 7 Renown around the world or in his own country?

Praised by many people”? Oh dear, docs that mean that the reversed is true for a litlle
artist?

A great artist will have more and more admirers as time gocs by. This is necessary
because it is the truth. Those who possess an essence will naturally give off the scent.
But that oo needs time.

215. There are pcople who advertise themselves too much when cven a little would have
been unacceptable!

Certain artist said: “I do not like my paintings to be displayed in exhibitions — the
criticisms, the praises, the critique make me feel less free”. How complicated! Some
people like to be cnticised in order to spur themselves on to work harder (and so to
reply his critics)! Others like to be praised so as ta fecl more encouraged in their work!

Don’t be overtly self-confident while working. One must understand one’s own

capability. own talent and recognise both the strengths and the weaknesses. But
sometimes, one must be doubtful when detected changes within oneself.

* Up until 1976, BUI XUAN PHATI only had one oil painting displaved in the fine Arts Museum, “Hunoi in the

vear 1946° purchase by the Museum from Mr. Pham Chi Luong. ("Nguyen Binh Streel” was a copv of the

. origimal pawnting, done by the artist on u commussion by the Museum, the original is now displayed in the
" Ethnology Museum).
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Aren't artists those who chase after beautiful dreams cven in everyday life?

I like a Beauty that's sincere and discrete.  The glorious, splendid or resplendent
seems to frighten me.

-Vitality 1 an important condition in order to work with Art.

Passion — a formidable strength.

Itis because of other people that we arc good but it may be because of others that we
are bad too.

The environment is indeed important. 1t moulds a person. A dishonest cnvirbnment
would only form people with false morals. false Art.

The good things can only come while you are working. If you want to have something
that’s instantly good, you can only wait haphazardly for mere chance to interfere.

Itis indeed because of a lack of sureness that we now have the genius of Gauguin, Van
Gogh, Soutine and maybe Maticge,

Painting incorrectly? Painting correctly? Both inadequate. One should only paint in
such a way that it is beautiful.

Don’t fear “inadequacy™. “inadequacy™ is just a general concept, a stiff, inflexible
formula.
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226. s fame harmful for talent? Once he had achieved fame, would an artist no longer dare
to seek for something that is courageously new in the fear of losing it again?

In the fear of losing their reputation. people keep on “protecting™ it with an
“inadequate, blunted talent™ That's a regrettable thing. There are artists who left a
beautiful life’s work precisely because of their disregard  for public opinion. for
cxample: Van Gogh.

227. Prudence 1s a good thing but too much prudence leads to timidity, coyness, both are
unacceptable things in Art.

228. People want to talk about emancipation in Art. How skilful you must be in order to be
free from the fear of “failing the exam™. Free tfrom the fear of being left out when
participating in an exhibition. the fear of not being able to sell while wanting to sell.

229. Artcomes suddenly. But one must keep on painting, if it does not work then rub it out,
discard it.

230. An ardst paints all the time. Even when he is nol doing anything. he is painting in
his mind.

4

231. Greed in Art is a harmful thing. Just stuffing a dish with all sort of flavours does not

make it a wonderful meal. Just as surely as the insufficiencies., the excesses ruin Art.
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In lifc, there's no shortage of pcople without talent (in an artistic sense). It is best not
to refer to them because even if you say il, they would still be disbelieving,
unalterable. they would not try to learn from those who are good and they would only
be resentful. causing you more irritations.

Criticisms are sometmes very necessary for people working with Art. It appears Lo be
an initiator, a catalyst. [t pushes these people to seek further, understand deeper, be
morc passionate. Satisfaction extinguishes desire,

The are pcople who are indeed without talent. And yet they are $o terribly boastful!
Well, there’s nothing to it, these were just lucky. Luck is more uscful than wisdom but
luck couples with wisdom is even more beneficial. These pcople were of their time
and they happend to answer.

How sad it is for those without talent. If only he’s more decent and follows a carcer
that’s more suitable for him. But as it is he turns to deceiving and it s rather iritating.

Let’s spend more time to think about the profession, about Beauty about our own
artistic concepts.  You will realise it if vour soul s unmoved. Allow yourself be
emotionally affected in order to paint. If vou don’t feel affected by something then
change and paint something else. some thing that moves you.

It is not difficulty that I fear but inadequacy. .

In reality. therc is a confusced mix, Beauty sometimes stands next to ugliness. To
really see Beauty is not something as easy or simple as taking notes.
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Don’t confuse between a profound level with comfort with shallowness or lackadaisi-
cal attitude. Art is won’t be capable of stirring felling in people if it is mediocre and
facks sincenty.

Reality allows you to capturc the truth. The truth is fundamentally for us to capture
Beauty. From that captured Beauty we have some basis to “talk™ about Art.

A talented artist is one who creates quality, not cheap, not well worn. not old — works,
who does not imitate or following the moulds formed by school, who 1s not easily
praised, does not fear heing discarded or reviled

The authentic principles will be verified. [t's the end. or almost the end of ridiculous
things. of hoasts, of the absence of talent or success ...

Too much talk about Art is tedious, let get to work, more specifically, let’s paint. How
can you call yourself a professional if you paint littlc or not at all? So talk little. save
your time for painting; you are not a profcssional talker but professional painter. Pic-
torial Art is a muted form of Art.itis an Art for viewing, not for listening to.

Carry on working, even if you yourself arc not satisfied with what you have done, try
to go further, try o improve the quality. Fastidiousness is a valuable thing in Art,
hecause it leads to greater requircments of oneself. Art is not born out of mediocre or
sloppy paintings.
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Work hard. research over and over again, paint over and over again until it is truly
satisfactory. If nceessary, rub it out, discard it, you would still benefits from all the
experience you have acquired along the way. Sometimes the bad sketches may turn
out to be valuable in documentary terms, in which case it is not advisable to throw
them away.

I mysclf have, in certain cases, used a bad sketch as a starting point for a painting. The
painting turned out rather well and I then threw away the sketches.

Paint calmly. Speed does not invariably mean fluidity.

[tis still better to carry field visit and document it in skelches yourself. Using existing
documentary you may be limited with details that you can not quite see. Use
photographic documentaries as the absolute last resort and even then it will need
amendments and alterations. Otherwise you will turn into a professional copier of
photographs. Tt is pointless to paint like a photograph.

Doing illustrations can sometimes be a tormenting task for those who are amateur
painters. One needs to read novels, to have good documents, life experiences, good

a memory.

Sometimes one is forced to draw fictitiously but it is artistically a dangerous thing to
do. Be careful! ‘

Don’t spend time pointlessly. Be passionate and paint. Be happy in your artistic work.
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No. a talented artist will not be able to abandon his craft. He’s full of promisc, full of
prospects. His paintings become more and more popular. His name will be referred to
more and more regularly.

Paintings nced time to verily their value, but in some cases, a painting has a certain
destiny, it may be mct with good fortunc or bad luck — no different from a persan.
Whatever happens, those with a sophisticated eye will still discover the true value ol
Art.

It is impossible to have a Great Artist if the people surrounding him cannot understand
what “Greatness” means. As {or the artists themscelves. he who cannot comprehcnd
the great talents must be satisfied with being just a small talent!

To “understand™ the sensitivity, or maybe for the sake of accuracy we should say 10
“feel” the sensitivity of a painting. is not a simple matter... Many beautiful pamtings
are recogniscd by only a few people because they have within them something new
(that the vicwers haveycet o understand) and something sensitive (that the viewers
have yet to feel).

Vietnamese vocabulary docs not contain many words to clearly distinguish between
the followers of the many disciplines that exist in pictorial Art. Often they are all just
called Painter [or the sake of convenience. As long as you paint, you will be known as
a painter, regardless of what you paint with or what you paint. And once you are called
a “'painter’, it seems that you are capable of doing anything at all.
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Well, it you can paint anvthing at all then 1t would be difficult to paint certain
something really well.

[s it possible that painting as a profession is not as highly regarded in our country as il
15 clse where?

In other countrics, the public tends 1o pay much attention to unique, original walent.
Because there is such profusion of ordinacy talent that it is not possible . ..to take note
of them all! For that reason, we should not be surprised when certain talents are
frequently mentioned in the press. But don't forget that there are extremely original
talents that have yet to receive any praise. Maybe time is needed to see if a talent will
grow greater or become smaller!

The precious thing within an artist is his sensitivity. Without it, it is difficult to
become a great artist, Diligence is not enough. neither are skilful hands. The skilful

hands do not muake you better than someone clse. but richness and sensitivity of the
soul do,

Be guileless when you paint. T say guileless, meaning that vou should not set out to
express anything and vou should not try too hard,

Whatever is appealing in the painting must come from you yourself. It must be your
won creation. How sad it would be if vour painting 1s covered with a layer of “moss™
(in the words of Chagall). That “moss™ is made up of things that are not yours. 1t is
sinvilar to trying to jazz up something with a layer of plating.
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254. One extremcly important matter that tends to be disregarded by artists is health. Take
carc of your health, stay healthy at all time, don’t “*be sick 3 days out of 57 like some
people (a Victnamese saying Lo indicate a sickly person). That will definitely restrict
your creativity.*

Time gocs by, what is “today™ will soon be known as “yesterday™. The Good and the
Beautiful will live on & vice versa. My friend. don’t be so hastily proud*, how many works
have you created? Are they true masterpieces?

It 1s best not to rate yourself too highly. Work diligently, work harder than you have ever
done!

You cannot be satistied with what you have done. My dear friend, shouldn’t you do more
and do better?

A phrase of modesty: I have yet to crcate a significant work™. Saying that so that one
cantinues to try and work harder, not to just simply ... give up the race. :

Hanoi September 2000
On the anniversary of the 80th birthday of Bui Xuan Phai (1.9.1920 — 1.9.2000)
BUITHANH PHUONG — TRAN HAU TUAN collected and edited.

* A few hours before his death. BUI XUAN PHAI did a self portrait and wrote underneath: “The mosi necessary
thing now is to have health and be free from sicknesy™.

* Viet Hui recounted; “In the 1950s,vin the middle of a meenng for “criticism and self criticism”, BUT XUAN
PHAI said: * ] think that 1 have alent™  Thar statement left an impression on Vier Hai - Thirty vears liner, he
repeated thar statement and asked; “What would you sav in judgement of vourself now?”. BU! XUAN PHAI
answered: “I suspect that | have talent”.
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BANG TRA

CEZANNE, PAUL (1839-1906)

Hoa <7 Phdp Cing vd Gaugnin vd Van Gogh, dng )i hou i Héu- An wong vi dai nhat va 12 nhan vit then chat cia su phit inén nghé
thudt the ky 20 Cudi th€ Ky (9. 6og dude néu nghé si "tién phong™ coi 12 “nguén minh 1nét” Ti ngly ong mil. dunh 6€ng cla dng
Ko ngifog lon manh trong gidi phé binh va lich oY nghé thuit, va dng c6 Anh hudng siu sEc var nghé 7 e kv 20, nhat la dér van
cdc hoa 4T Lap thé

CHAGALL, MARC (1887-1988)

1loa 8T, nhd vé Kidu pde Nga. hoat dang chiy v&u & Pany Ong vé nhidu mnh hoa sach, vé ki€u kinh may, phéng man v trang phuc
<an khiu vi ha 1& Har he hinh dnh chi dao trong tic phim Lda dng 1A kG ue vé 4y sGng ciia ngudn Do thai va truyén dan gran md ong
PIEt khi con tré & Nga, v thinh kinh. S (hodt vi khdng gian vi &n tvang mau séc qua IAng kinh trong trunh dng c6 ngudn gdc dnh hudng
clu phdi Lap thd va phbuy "Tritu wong ahac diéu’, ahung éng d3 tao cho minh mat phong cich ridng biGt, ding chd y vi ca hwfong 1
truyén than (ién

GAUGUIN, PAUL (1848-1903)

Hoa «7, nha héo khic. tho dic chiT noud Phrsp theo phong cich Hau- An wWong, thid lruc.'ng ly khat var ddi sdng vi nghé thuit disng
thai Ong tim cdm hdng séng o W cie mén hoang vu cia (h§ din, 3 ahin, Gavguin song cude sang hoang da nhu thd din bit Lhip
W ngheos 861 thidu thdn, ong a3 vé nhidng bite tranh dep nhat @ dsv

GOGIHLVINCENT VAN (1853-18060)

Hon < Hit Lan, dng vou Cézanne vd Gauvgum |4 nigng hoa &7 Hju- An tang vi dai nhat

Fhaat uén [am muc s, dén ndm 1880 ang nhin ra r.mg nghé thuin 1 thién hudng ia naoh va I3 phudog tién m2 minh Cn thé dung
dE an a1 4dng loat T &6 ey & thue hicn "s¢ mung™ cla mink mdt cAch mé cudng, (040 1am 10an ¥ vh chin cinh nghéo nan cing cu,
6 tranh Gng v& trong mudi ndm LudtL a3 that bEC site 160 1ao. Ong da dé Iav khaing 800 bifc tranh.

LEGER, FERNAND (1881-1955)

Houa si Phiip. "1ir khodng nam (909, 8np da pin lidn vds chc hoa <7 Lip thé Tdce pham clu 6ng o6 tnh fink v cfu o chinb adc «d tran
nhin cia bd midy, vl dng ril thich duu vio 6 hish Soh cda bé phan ¢ khi. Holll bio cia ang |3 tao ra mat nghé thudt ma mor gry tdng
x3 har hén dat o6 the vé 181 duae Ong thily c6 @id i th ca oim rong @31 hun 13 rél cia NaNR val dung thing ngay va dag i ién
chon nhithg dé tar vé pids va <in, md 14 ching vé su sdng sia vh chinh xidc nhy ob¥ng chil 8¢ 1Ty ra 1 nén i, hoa oo khi
LEONARDO DA VINCI (1452-1519)

Nghe &1 nhd khoa hot, nhi w whing ngyds Yirenze, ugltdl 6 tri thye hodn thién nhir vé nhidu mar rrong thisi Phuc hung 3 Y Nhitog
hinh tong ewong nghi vi hd cuc can bang tuyét dep 13 nén ting cho phong cdch Cao trao Phuc twwg. ¢6 anh hudng dac it 4ot vén
hat hoa <7 1dn ddng th. Michelangels va Raphael, v phudng phip tao hinh ndt unh vi i dng qua Snh sang vA bong cha thiy phing
uém nang cla phudng uén sun Q.

MATISSE, HENRI (1869 1954)

Hoa <1 nhit dicu khdc, nhi a6 hoa, nhi v kiéu, ogude Phdp. 1% khoang 1920 dng vai Pieasso di cd danh néng quac (& la hou 1 hang
d3u thai dal eda minh Ong cing chi sodt kbuyoh hudng nghé thuil cda the ky 20,
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MODIGLIANIL, AMEDERO (1R81-19204

Hou s nhiy didu khdc nhd dd haa Y. it dong & Pars (¢ nim 1906 Ve diu hdn nhis todn bo cude don Vi sir nglnép cid ang Bién ra
W Philys, o s phong cich cda ong d3 duise hinh thhnh Y Y yua cu nphsén crfu wda cde danh hoa thn Phue himg
MICHELANGELO BUONARROT 1475-1564)

Nha dien khife, hou s nhi keén @uehos sidd hoa, nhid tid. newénh Firenze, oot treng nhitng uhidn var vi dar ahat & thet Phue bimge, v
la 1 trong nhing agudn e di tao hinh che phong vach Kidu cach

Ca il it Uy hén ddng o abumg s co qud nhidu hoyén thoat vé code ds éne v trong In hiedng wéing binh dan the dog dién hinh cua
et ldng man @ ché d81 frong mit pae xép man nhin ¢da rgu che v na tay nhime sty mé ve A3 dicu Khie unande nbu br am
anh,

NGUYEN SANG (1923 1988, Tién Guang)

MOt trong nhitmg hoa & nd0 SRR cita VGt nam the ke XX Tot ngheép trireing Cao ddng MY 1huill Bong dirdng bhooa X1V, (1940-1945,
[de @i i cac dé Gu cdch mang 05 +6 Thianh cang 8 tranb dn mar Vi sdi diu var phong cacl khde manh. Thanh vién ban chip hanh
Ut Mg thadt Vier Nam abiémy ki 1 (19S7 1983 Tagn lan o nhan J30 uén o Hi Nar, T9R4, G thaang 1A Che Mund (dot 1, 1996,
PIC ASSO. PABLO (1RRI1-1973)

Hoa 1L nha M

Khac, nghé G 85 hoa, nhi ve kidu nghé s nst danl nhil da it IhAT va ~ang tie pudy ahdt e b &y 20, weadh (34
Ban Nha Ong @ 1o o st (hue day ¢ho phiin [on aliimg tvy 3810 co tinh cachy mang eong thety oehé thuds mé kS 20 D L mat e nglnep
a6 &¢ Mhodng 25 000 tie phdm hon hou dicu khde, 80 hoi vh gém

RAPHAEL (1én thie 1 Raffaclo ) (1416-1520)

Huon N7 ¢a ohd Mén trde V. trong Lie philm cid fng, 10 dng el twh dai Phue imge 00 Judue thE hién ron ven nhae Do dnh lwdng
e hiét ctia Leonardo v3 Mahelaggelo e pham cud dng trd nén hung vi vd tinh vi hen,

Nim 1508, mic ddu dng mar 25 tedy nhung dank tiéng cia ong 03 vime chdc 08 nd1 dng dude dire (ndo hoing Julos 1E (145315133
iy W Roma puao cho ve bife bich hoa wong didn Vaucan Ong uép e lam vice wr Ronua cho uty ki éng chét nam 1520 Dunh uéng
wio Ky ang ché eon lun hon nia, vi cho td e ky 19 hin hét cie nhi phe Binh cam cor ang 12 hia a1 03 dan ohat ir xia @ noy Nann
Nele T JA dién dat e hot thuyét eiia Gido by Co dde yua nhitog hinh wisng (o & dep eia thin thé sding ding véi nghé thudt Co
da

TOULOUSE - LAUTREC.HENR1 DE (1864 1910)

How st nhd JA hod Phup, mot trong nhifng nghé <7 thir nhiéu mitu ~de nhav the hy 19

Ony co @0 hé vén cae hoi & An ong va Hig An weeng Khuang <au ndm |R8K Gng bit ddu vé phong sin khiu, phac kich . Ciing nam
ndy dog pae du vér Gaugun vi i ddu thich wanh in Nhit Ban. s say mé [qu dit

Banh ngluén meon va cude song be tha di iy can dot quy vao wdm 1898 \A ranh éng w8 trong (e glan ngin ngu of Lie binb phuc
W e yua dde nam 36

IONGOT VAN (1906-1954) Hily Himg)
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1. Ma May street
O em camvas - 129400
2. Hang Bac street
Oil em canvas - (60x40cm
3. Hanoi's rool tops
Ol on canvas - (Z8\TApm
4. Still life
Oil on paper board - 1 16,30 m
8. Still life
Ol on paper board - 122032 )em
6. Still life
Oil on camvay - (3425
7. Old street
Oil on comvay 1 108W60)em
8. Sclf-Por(rait
Gonuche on nevospaper - (3000)cm
9. Hang Ga street
Ol on camvay - (40x30)cm
10. Ancient street
Oil on canvas - (ROx40)om
11. Fam Rac - Hai Phong
Oil on canvas - (70c50)em
12. Rural
O on camvas - (42331 Jem
1. Nude
Oil on cunvas - 150040 )cm
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14, Make-up

Ol on camvas - (34x25)m

15. Opera play

Oil on cum-as (80x60)cm

16. Tam Bac — Hai Phong

O on camvas - (50x40)em

17. Sea

O om caomvas - (34x25)cm

18. Nguven Hou Huan street

Oil on cumvan - (60x40jcm

19, Cat Ba

Orl on canvas - (6554 )cm

20. Night’s Hoi Ap strect

Ol on canmvas - (50x404cm

21, Old sireet

Ol on vanvus - (80x60D)cm

22. OId <treet

Ot on canvax - (40030)cm

23, Old street

Ol on camvus - (34x28)om

24. Hang Bac street

Oil om canvas - (80x60)cm

25. Still tife

O on canvas - (34x25)em

26, Siill life

OIl on canvas - (40x30)cm

27. Still life

O on camvan - (40x30)em

28, Old street

Ol on canvus - (45¢35Jem

29. Hang Be strect

Ol on cumvass - (R(Ox27)em

30. Market

Ol on canvas - (80x60 jem

31. The Sea

Oil on capvay - (3425 )em

32. Night’s Hanoi street

Oil on cunvan - (8Ox27 )em

33. Ancient streel

Oil on canvas - (1NT0)em

M. Sea

Oil on canvag - /4[)\,\?/1 wm

5. Song Da

O1l on cunvas - (36346 cm

36. Sea

Oil on canvas - (39325cm

37, Sea

Ol on canvas - (40x30)cm

38. Self Portrait

Oil on canvas - (40x50)cm

39, Sea ‘

Ol on canvas - (3425 )cm

40. Self Portrait

Ol on canvas  (30x40)em

173



DA XUAT BAN

BUS XUAN PHAI trong suu tap cia Tran Hiu Tudn — 1992

I

2. “Tranh chéo™ BUI XUAN PHAI irong suu tap cta Trdn Hau Tuin - 1995

3. HO1 HOA VIET NAM DUGNG DAI trong swu tap ctia Tran Hiu Tuan — 1995
4. BUI XUAN PHAI - Phé ¢6 - Tritu tudng — Ty hoa — 1996

5. BUI XUAN PHAI - Cudc d8i v tic phim — 1998

6. BUI XUAN PHAI - “Viét dudi 4nh den diu™ — 2000

PUBLISHED

1. BUJI XUAN PHAI in the collection of Tran Hau Tuan — 1992

2. “Paintings cheo” BUI XUAN PHAI in the collection of Tran Hau Tuan - 1995

3. VIETNAMESE CONTEMPORARY PAINTING in the collection of Tran Hau Tuan — 1995
4. BUI XUAN PHAI - Ancient city — Abtract — Self portrait — 1996

5. BUI XUAN PHAI - Life and work - 1998

IS

BUIT XUAN PHAT — “Under the light of an oil lamp™ - 2000
Chyu trich nhiém xu#t bin . Publisher Trurang Hanh
Bién (ip . Editor . Bii ‘Thanh Phudng - Tran Hau Tudn
Dich uéng Anh . English trunslator . Thdy Anh - Stephen Gaskil!
Chup dnh . Photos by . D3 Huy - Tran Tluy Nhan - Nam Dudng

In 1000 cudn, khd (14x16) cm tai Cang ty In Trin Phii - Thanh phim sich «dng in Fahusa
GPXR <6 ' 92/MT-TNKH NHA XUAT BAN MY THUAT



Chiing 161 mong dugrc tiép nhdn rhu tir dong gép vé tut liéu cia Hoa st Bui Xuén Phdi.

Hoa st Biii Thanh Phuang Trin Hau Tugn *
31 Cita P8ng - Ha Noi 14 Ly Chinh Théng
Tel : 048.281156 - 048.269451 Q.3 - HCMC
Mobile : 091.552.450 Tel : 08.8441317

Email : artistphuong @hn.vnn.vn Email : tran_h_tuan@yahoo.com



. (30 x 40) em

o
o
-
o
L]
=
=]
-
-

. 1986

Self Portrait




v = [ . A !]IIJ VIEL
N )[ !q lree |98 ; II on canvas 9.} X }]] cm U1 Xuan

O (
HA T ( |g|“ S t .

dudi 4

L

60020



	VIẾT DƯỚI ÁNH ĐÈN DẦU
	LỜI GIỚI THIỆU
	NHẬT KÝ BÙI XUÂN PHÁI
	TIỂU SỬ BÙI XUÂN PHÁI
	PHIÊM BẢN TRANH CỦA BÙI XUÂN PHÁI
	PHỐ MÃ MÂY
	PHỐ HÀNG BẠC
	MÁI NHÀ HÀ NỘI CỔ
	PHỐ CỔ
	PHỐ HÀNG GÀ
	TAM BẠC HẢI PHÒNG
	NÔNG THÔN
	KHỎA THÂN
	BIỂN
	PHỐ NGUYỄN HỮU HUÂN
	ĐẢO CÁT BÀ
	PHỐ HÀNG BẠC
	PHỐ HÀNG BÈ
	CHỢ
	ĐÊM PHỐ HÀ NỘI
	CHÂN DUNG TỰ HỌA
	UNDER THE LIGHT OF AN OIL LAMP
	BẢNG TRA CÁC HỌA SĨ THẾ GIỚI
	TÊN CÁC PHIÊN BẢN TRANG CỦA BÙI HUY PHÁI



